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FOREWORD

Scandinavia is a region in Northern Europe which covers five countries of
Denmark, Finland, Norway, Sweden and Iceland and boasts great tradition and
long history in design and craftmanship. Meanwhile, these Nordic countries have
developed strategies to protect traditional handicraft and spared no effort to
combine traditional handicraft with modern industrial design. The tradition, as

an inherent spiritual philosophy, is presented in the form of modern design, and
embodies the design aesthetics of Nordic designers. Thus, Nordic design has

made great achievement and is reputed as the "Global Design Paradigm".

It has been one of the academic orientations of He Xiangning Art Museum to focus
on and hold the international design art exhibition. Therefore, we hold an exhibition
themed with "Unseen Vision in Sub-tropical Area—Four Nordic Countries
(Denmark, Finland, Norway and Sweden) Design Show". With the effort of curators
from China and the four Nordic countries, we co-host exhibition, seminars and
public education promotion activities combining the current design status in
Shenzhen and China at large. We aim to offer an opportunity for the public and
design industry professionals to learn about the panorama of design industry in
these four Nordic countries, especially their latest progress in different design
fields, so that Shenzhen and China at large could communicate and discuss

with the design professionals in these four Nordic countries. From that, we could
learn about our strength and weakness of our own design and resolve problems
confronting us. Our goal is to improve the general standard of Chinese local design

and encourage it to connect with international design in different dimensions.
We would like to express our sincere thanks to the partners and supporting

institutions, designers and curators from the four Nordic countries, and all staff

who contribute to the exhibition, seminars and related activities!

He Xiangning Art Museum
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Possible scenes in the subtropics

FENG Boyi

The design of the four Nordic countries - Denmark, Finland, Norway and Sweden - has
become a design school with international influence, and "style is life" runs through the
whole concept of Nordic design, from which we can feel the kindness of human nature,
the awe of nature, the dream of the future and the energy of creative design. It can be said
that the relationship between design and life and the organic combination of designers and
craftsmen emphasized by the four Nordic countries have laid a good foundation for the
modernization and civilian development of design. The simplicity and simplicity of its daily
design have greatly influenced the design and creativity since China's reform and opening
up, especially in China's design and related industries.

Shenzhen is one of the design capitals awarded by the United Nations, with a group of
young and promising designers and an active design art ecology. December of each year
is the most concentrated time for Shenzhen Design Creative Month. The He Xiangning Art
Museum, located in Shenzhen, has always been one of its academic positions to focus on
and hold international design art exhibitions. Therefore, holding the Nordic Four Countries
Design Art Exhibition at the He Xiangning Art Museum in Shenzhen should be of practical
significance to the design circles in Shenzhen and even the whole country.

Contemporary design is ubiquitous, especially in combination with high technology and new
media. Compared with the visual pleasure at the sensory level, contemporary design has
turned from various, aesthetic, practical and flat angles to the multiple relationships between
people and society, people and environment, people and products, and material attributes,
including natural objects attached to design to reflect the value of objects. Therefore, this
involves many issues such as the background, outline, boundary and future of contemporary
design, with strong involvement and sense of introduction, sociality and experimentation
across boundaries and fields. The Nordic design exhibition is held more through the artistic
way of exhibition designers and artists' fantastic ideas, aiming at social, environmental
protection, new material mining and other related issues, so that designers and artists'
existing values and their fancies may break through the usual boundaries and find another
world outside the derivation. It contains not only the latest trends in Nordic design and the
cutting-edge exploration of designers, but also various experiments from content to form,
from design language to media, and even from exhibition space to display mode. The focus
is on re-encoding the existing design art system, hoping to break the relationship between
the traditional and customary design expression and aesthetic taste, and even to redefine
the concept of design art, brand and consumer, and to explore the different definition

of design and the possibility of cross-border in the context of globalization. Therefore,
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it is not only the perfection of design aesthetics, form or language, but also has some
challenging, subversive and revolutionary functions. We hope that with such exhibition
contents and methods, we can keenly capture the connection points and activation points
of contemporary technology and new media to design and social development, show the
material manufacture of Nordic design under the influence of technology, reveal the intrinsic
value of ordinary objects, and even the self-identity and effectiveness of users who "design
to change their lives".

In terms of exhibition planning methods, we invited curators from four northern European
countries: Erlend Hoyersten of Denmark, Juha Huuskonen and Yang Yang of Finland, Bjorn
Follevaag of Norway and Shuyu Chen of Sweden, to conduct joint exhibition planning with
Chinese curator Boyi Feng, curator Xiangzhi Yu of He Xiangning Art Museum, seminar
planner Xiaosong Wang, and assistant curators Shuyan Wu and Wanqiu Wang. During

the whole exhibition planning process, through the team's collective inspection of the four
countries, discussion of the exhibition plan and face-to-face exchange of artists and works,
the basic thread and clue of the design of the four northern European countries have been
outlined, and the cooperation mechanism conforming to the design art of the four northern
European countries and China has been established in terms of commonality and difference,
thus showing various experiments in the design field of the four northern European countries
as a whole, and also constituting the presentation of different exhibition planning ideas and
different exhibition forms of the four northern European countries and four units. These
seemingly simple ways of planning and exhibition have complicated communication costs,
and the obstacles to communication reflect our expectations for each other. At the same
time, we also invited Doctor Xiaosong Wang to plan the "impossible design - international
design academic seminar" as a broad international design art discussion and exchange that
is relatively independent of the exhibition. As Xiaosong Wang suggested in the seminar plan:
"I hope to reflect and judge the design of general thinking in the face of new resources (
science and technology, economy and society ); Discussion on design methodology in non-
traditional design field. By inviting creators with non-mainstream social consciousness to
introduce specific cases of their design activities, people can be inspired to pay attention to
the vivid social scene that has nothing to do with the design concept from the perspective
of design thinking. " In order to enrich the academic text brought by this exhibition.

For this, we are trying to provide Shenzhen and even the national design community with
an in-depth understanding of the latest developments in Nordic design, especially in the
different design fields of the four Nordic countries, through a series of activities such as
the He Xiangning Art Museum, joint policy exhibitions, international seminars, and public
education promotion such as dialogues, lectures and workshops, and to establish an
opportunity for Shenzhen and domestic exchanges, dialogues and discussions with the
design communities of the four Nordic countries. This also examines the particularity and
disparity of Chinese design art and the related problems it faces. Its purpose is to improve
the overall level of Chinese local design and to promote the practice and research of Chinese
contemporary design. | hope to put China's design at the forefront of international design
and to integrate with the international design field in depth and in multiple dimensions so
as to provide insight and vitality of design thinking for promoting the future development of
Chinese design art.
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Resistance

Erlend Hoyersten

Denmark has amongst the Nordic countries the strongest international position when it
comes to architecture and design. The idea and aesthetics of the concept "Scandinavian
design" is strongly connected and must be understood in the context of Danish design.

Denmark has less access to natural resources compared to Norway and Sweden. The
Danish industry has consequently had a stronger focus on processing and innovation, and
naturally design, then for example Norway. Danish designers like Wegner, Jacobsen, and
brands like B&0O and Montana, is not only highly cherished among Danish consumers,
they also play a vital part in the Danes self-understanding and in the creation of the Danish
national identity. Denmark is innovation and aesthetics. (I elaborate this in my essay)

Being or working in this context must both be rewarding but also challenging. In one hand,
there is a strong focus on and understanding of the potential of design businesswise and the
importance of aesthetically satisfying surroundings by the public. At the other hand, the idea
of what good design is and should be is very strong and tied to the idea om Scandinavian
design and minimalism from the 50'ies and 60'ies which makes it harder for new designers
to suggest new possibilities or even new way of thinking aesthetics. It's hard to live in the
shadow of a highly successful mother or father. Finding success and making an impact in
your own way can be even harder. Because everybody is expecting you to be as what
they now.

My choice is based upon the idea of revolt against the established. Not as a total rejection
of it, but more like redefining the social role of the designer and the artist. It's not important
for me if the spectator will look upon this as art or design, or if the product is made by a
designer or an artist, or what the original intention behind it was. What's important to me is
that they make me think in new patterns, and hopefully the spectator too. Think about them
as suggestions for how we think about or surroundings, that invites us to participate, and not
only consume.

We now live in a post-digital era. Were many things being easier than ever. At the same
time, digital solutions and Al replace our labor and challenges our way of living. Being good
at being human will be more and more important. We're spending more and more time on
the web, on WeChat, Facebook, Instagram and other social digital devices. At the same
time, we know that an increasing problem amongst many people and in many societies, is
loneliness and alienation. People need other people to make them happy. But they also need
it to be physical. The object I've chosen creates a physical frame for meetings of thoughts
and exchange of ideas. Not only between the creator and the spectator, but also between
the people, sharing the experience and the moment together.

2
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Name: Ben and Sebastian
Nationnality: UK/Denmark
Year of birth. 1981/1980

"The work of the collaborative artist
practice, benandsebastian, teeters on a
cusp between designed physicality and
intangible theories of the mind. Trained in
architecture and theoretically versed, their
sculptures take on elaborate mechanics
and boast intricate detailing, yet speak

to vast philosophical and sociological
systems. It is impossible to concretely
anchor their work, an elusiveness made
evident in their recent exhibition at the
Designmuseum Danmark, 'Phantom
Limbs'. Embedded directly within the
permanent collection and specifically
paired with unexpected inventory from
Copenhagen's Medical Museum, National
Museum and the attics of Designmuseum
Danmark, their work becomes not only
the sculptures on display, but the myriad
relationships made between context and
object, between body and limb. Evoking
the medical sense of phantom limbs, where
an amputee still feels the presence of the
absent limb, benandsebastian navigate
the museum context and call into question
the assumed wholeness we expect,

perceive and viscerally feel.'

- Cassandra Edlefsen Lasch, independent curator

benandsebastian are interested in how
meaning becomes embedded in spaces
and objects that evoke absence. More
specifically, they are preoccupied with
how absences, for example in the form

of lost objects, broken artefacts or

excluded narratives, can encourage
uncertainty and hold the potential of
opening up new conceptions of history.
Their projects are often complex
constructions that incorporate a high
degree of craft, but are also open works
in the sense that they are based on an
understanding of history being ambiguous,
transformative and forever unfinished.
Whether taking the form of performance,
mechanical theatres, museum artefacts
or institutional furniture, their work relates
to the feeling of being in a body that is
incomplete, vulnerable and haunted by its
own phantoms. They see their work as

a constructive way of exploring doubt.

Their recent and ongoing work focuses

on the potential of doubt within museums
and other contexts where institutional
authority and the selective presentation of
history may attempt to debilitate doubt.
Working in a political climate when there
is an understandable but also problematic
desire for certainty and convenient 'truths',

they see this is relevant and timely focus.

23
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The Castaway

Wood, leather, brass, textile, glass
23x23x52cm

2015

Courtesy of the Shanghai Museum of Glass

The Castaway is a forgery of a transport
case from a museum collection in
Copenhagen. The original case has a
particular characteristic: the object for
which it was made has been lost, as
have all records of the content. The
blown glass insert is moulded from the
negative space occupied by the lost
content. The case has been carefully
copied in China from the original Danish
museum transport case. In keeping with
the Western tradition of mould-making
and casting, the Castaway will eventually
exist in an edition of eight copies. The
tradition requires that the original case
be destroyed following the completion
of the eighth piece. As an unoriginal
material trace of loss, The Castaway
floats in between object and imprint,
cast and mould, presence and absence.
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The Beijing Archive

Eight hanging paper, diasec prints and Vinyl caption texts
Dimensions variable

2015

Courtesy of the shanghai museum of glass

The artists arrived in Beijing airport in
August 2014 with two transport cases
on loan from the Museum of Art and
Design in Copenhagen. Along with
these cases, the artist arrived with a
series of questions about the role of
absence in institutions, such as: how
do we fill in gaps within our material
knowledge, how do we recreate what is
lost, and how is the absent embedded

in objects and artefacts that remain?

The transport cases shared the
characteristic of having been made

for specific artefacts that have

since been lost from that museum's
collection, as have all traces of their
identity and provenance. Now the only
record of these absent artefacts is

the cases that once carried them.

As Benand Sebastian journeyed between
Beijing's museums with the transport
cases, the empty objects came to serve
as vessels for questions about origin,
authenticity, imitation and the relationship
between original and copy. Rather

than providing answers, the series of
encounters with museum professionals,
academics and local craftsmen in

Beijing have repeatedly re-written the

questions that the artists arrived with.
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XL R E HE RIS Arrival at beijing capital international airport MBREBRTFR, BER. REEEFRUREFRERNZE Tea with professor Yang, collector, furniture restorer and

PR EERRY S & academic at the china central academy of fine arts
Rk EAPRERY REA RPN ERLEESE Meeting with Mr. Li Yaochen from the collection BHEXXRIPSHINESZEE@E In conversation with Ms. Zhang at the conservation
department at the art museum of department in the forbidden city museum
China central academy of fine arts (The palace museum)
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Marianne Jelved, &3 EBEBE

Meeting with Mr. Li and son in their wood workshop in
shuanggiao

Official danish delegation visit to
The institute for provocation with Marianne Jelved,
Danish minister for culture
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Leaving Beijing

Conversation with Mr. Wang, former conservator at
The national museum of china
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RF IS ERETHER

10 5%
2015

ToMIERERE “BEE . At
22”7 # benandsebastian LtETHIVER

The Forgotten Follies of Sglyst

10 Minutes
2015

The ten minute film forges links between
The Castaway, The Beijing Archive to an
earlier artwork by benandsebastian named
The Forgotten Follies of Salyst.
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Lasse Andersen 2EFAKI51R Dark Matters
M TIEERNRAIIAAZ—. IR T(E
U BEREN. . RITS5ZK, MWK
MARREREN AR .. QIIENFHRES
2k, SNHBEREENTANREE, A
BRI RAAEEEE . Dark Matters HIAR
SHREFEZAEME. HERELURER
ES BTN

Jens Jorgensen 2— RS . AFKIAKE
SWETIENZAR, EEERNEHE
ANER . BRZHIGEMBSLUNER
HMFAN R EREREE DR,

Dark Matters is a visual studio based in
Copenhagen since 2010.They work in a
intersection of architecture, scenography,
design and art. By embracing the
audience's imagination, the studio bring
about personal experiences, engaging
narratives and unique spaces, that make
you think and feel in equal measure. The
constant strive to change the perception
of different mediums, creates a natural
strive forward, to expand the ways of
visual communication in any experience.
Moving between different media platfroms,
the studio have been eager to change the
way people experience spaces and it'vs
visual output, ranging from art museums
to historical exhibitions and live concerts.

Jens Jorgensen is an artist and architect
working with technology, human
perception and materiality. One of his main
interests is human/machine and machine/
human interaction, trying to break the
cognitive division of wet- and hardware.
His architectural training has influenced
him to consider at once the macro and
micro perspective. He is a founding
member of the collective Science Friction,
active since 2012.
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JTHEAEE . 27 MRIRIT. 9 RIBHE. 9 MARBIEEE
27 1R DMX 8%, Mac Mini. &%

BARRERTRT 4x3 kvm, &2 %
2014

(M7ER Vb7 27 ARSMA M ESKT Bl & = 5K EE
. BISMAMT, A LIRE- - BEWR
YFROKT IR, A EERFBIRAIGS2M/LF
REROTANTER. BER—E, HiE
—IZERARNRERK, BIERKSK
PROBURME, BE(IEFENT ‘R .

KEHELSK, RIEZREASNIRBEHEGET—
¥, BEoWENER “BF K. A
IERARER, KRESSRMMERITFSED
HERHRPE, B T Al  —HHIERED
RIEDATERIHEE . KEBIM ORI TIES
X2, WHRBEEFAR, KBEAIKRH
ARFEFF ORI E R RIEISR—IA
HMBEEXEE ., AMBKIIRBELLAEER
FUSZRUTHT, B—MEIELDTIMIE
WREF=ET . (BT ) MECARE SOS Gunver
Ryberg {EHH

Blackout

Light Installation, 27 strobe lamps, 9 aluminium poles

9 wodden base plates, 27 DMX cables, Mac Mini

Red Button, Total size for installation 4x3 kvm, Height 2m
2014

"Blackout" consists of three chairs
surrounded by 27 powerfull stroboscopic
lights. You are invited to get comfortable
in your chair and close your eyes .
Through powerful pre-programmed
sequences of light, almost hallucinatory
patterns are painted on your closed
eyelids. Together with the works
soundtrack, an overwhelming sensory
experience is created, playing on the
sensitivity of the eye and brain and how
they contribute to generating visual
impressions "Blackout" moves in a neuro-

aesthetic cross field of art and science.

For a long time, scientists was of the
opinion that the eye, like a camera,
transmitted a high resolution "feed" to
the brain. Newer research, however,
shows that the brain rather transmits

a dozen low resolution images that
each contain information on e.g. edges,
uniform surfaces, or stimuli that start

or stop. The visual centre of our brain
functions by comparing the films that
the eye sends on with shapes and
patterns that are already stored in our
memory — recognition is in focus. But
when we are exposed to a more extreme
light than usual, a different psychede-
lic visual experience appears. The
monumental soundtrack for "Blackout"
is composed by SBS Gunver Ryberg.
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EH=2RES5F I A Sofie Trier
Mark #1 Lise Bjerre Schmidt #8 =2
2008/2009 FHREZEEREARZRENZITIR
IHSEETWHERNID. 2013 F, HiIF
sabl “‘EHR=2NESET S XHITEE,
HANZEAR . REMNFRIZIHERRBITS
RZE, REMEI, SX, wWiIESARE
RN TEETESEREESR, LUEASE
RRENHXHTRIT . ERBIESENZR
EREMIINERPINETEENAE., K
THEZHSHEEENZO .. HIIEEEE
BN RER, EERNERFIEN
TEiEM RN, EmMERAEE LN
TR MAVIRTS . 2016 £, WIFFREERZ
K2 Helle Vibeke Jensen &1, IRESCEH
EMREMS / FIEZ BB R

Helle Vibeke Jensen, BY%£igit), 1988 &
BV FEIARIRRIIZE2RFEARFE . 1990
HL#], Helle Vibeke Jensen S FHA
BiR. WM. B EBFLURBETEYE
B, BEOE, twEE. BF. RE. &6,
ENfll o XA ERFH AL B, (BERSR B Fith3t 2
HT ZREMAR. 3T Helle Vibeke Jensen
ki, BERTEERTR, —BXAFLL
BEEXNTAH, BEE—==2RBTX
A—RIEFRTLABIE T —MEENZSHFEH.

Helle Vibeke Jensen 1 F S AISRAI T/E
ER—MEXRHRERER, FHRESMIRER
5. HEFEELRM T RS ISR
518, eliIRXEILEZmRBEmENE,
2011 £, Helle Vibeke Jensen FU{Em3X1S
TARDREZARES SN =FHTRINE
&, XIN,
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The work of the collaborative artist and
design practice, Wednesday Architecture,
balances between a narrative and sculptural
storytelling combined with a fascination of
materials; their properties and attributes. The
founders Sofie Trier Merk and Lise Bjerre
Schmidt are both trained architects from The
Royal Danish Academy of Fine Arts, Schools
of Architecture, Design and Conservation in
2008/09. In 2013 they started collaborating
under the name Wednesday Architecture
and have received a number of scholarships,
honours and prizes for their work within

the fields of fine art, furniture and object
design. Today, they work from their studio in
Copenhagen - A laboratory for experiments
and development, aiming to challenge
conventions and to pull their designs along
unexpected paths.Their work and art
installations take on a playful but exclusive
approach. Traditional manufacturing
methods and building traditions play a

major part in their work along with a strong
fascination of true colours and dye technics.
The wood-workshop is the core of their
creative process. They develop all their
pieces directly in physical models and mock-
ups, which impact greatly on the result,
embedding attributes of the materials in
choice, in the composition of the works.

In their search for new professional inter-
sections they started collaborating with book-
artist Helle Vibeke Jensen in 2016, exploring
a connection between a literary narrative and
furniture concepts/characteristics. 'Foam

of The Days — Library for One Book' is the
first collaborative project of this trio and

the installation received an honorary award
from The Danish Art Foundation in 2017.

Helle Vibeke Jensen, Graduated as a
Fashion Designer from The Royal Danish
Academy of Fine Arts in Copenhagen in
1988.Since the beginning of the 90ies

Helle Vibeke Jensen has unfolded her
illustrations and photos in books, on
posters, on the web, on carpets, on
dresses and book covers, on walls, on
posters, on wood, in frames and spaces
inside and outside. She has drawn,
jotted down, photographed, studied,
embroidered, sewn and printed. The result
is, however, rarely classic but always with
a thorough research work in classical
crafts. The fashion designers feel for
materials and 3D expresses surprisingly
when she, for example, embraces
embroidery in her illustrations and Artist
Books. Many of her projects starts with

a literary offset: A short text, or a novel
like 'FOAM OF THE DAYS- Library for

1 book'. lllustration is a floating size for
Helle Vibeke Jensen. A text can contain
complicated actions, but the illustrations
-completely detached from the text-
form a colour-universe that supports the
mood that the text may also bring to live.

Helle Vibeke Jensen's Studio in
Copenhagen is a large archive of
sketchbooks created on journeys and

field studies, items and tools collected
throughout the world. The collected and
archived material forms the base for

all the projects that are created in the
Copenhagen studio. Helle Vibeke Jensen
has received many scholarships, honours
and prizes for her work among them

the prestigious 3 year support from the
Danish Arts Foundation in 2011. And in
2014 and 15 a member of The Danish Arts
Foundation scholarship department for
Arts & Crafts. In 2017, Helle vibeke Jensen
and Wednesday Architecture furthermore
received an honorary award from The
Danish Art Foundation for there installation
"FOAM OF THE DAYS - library for 1 book"
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ZRBR—

— A BHEFRE

WA, BEIEEE. ENRIK. RITMAB. &, RBE.
LED /T, JEMEIEMNDE

RYAE
2017

(ZRiEF——ABHEBE) RETIERH
BHR - 45 1947 FRUBIMSLR (5 BRIEK
(L'écume des Jours) ) BIERIVESR, /IMRHAIZE R
FE. —RLRENERN—MRREEHAN
M=, (ERESEENLF—MARRBKTEE
MEEHIESETEFF. Helle Vibeke Jensen fi
T 68 A, BAREEMTE/MNINET, .
A BYESEENERTA,

{82 Helle Vibeke Jensen B 24 F+ R
REGENBTERP, ttERH - £55%
FERNMERNTH—EEY, BLEAA
AN EEZNHRERETH.. ERE
TBHHFRETHEA “Colin” HRTE
BREF RIS IR LA0E

ER=ERESMRITIEBIERBIISER
8, BMTHEN - #8r/NL. EXTF
B, RENZEAAENSRIE. AR
FEET, EWMHY Chloé BI-RAIREES It
ERHINE, FRtbAOBNEZH4E/\ . Chloé
WEEIER AP AYBEEL 22, UMY “Chick” B9
RKEFPNEEHE —EREERNEEN
B, RENERFRAMETER. ($8
AOEIK ) BEESNEREE. HMBESEN
SIEARRE., LUSHHEBEIESM
E—RRNNE SN “BIL” B, (%
BRgFR——ABNEBE) F 2017 F
RFAZEZAREERFRER.

FOAM OF THE DAYS -
Library for 1 book

Maple wood, indigo ink, printed paper
bookbinding linen, string, glass tube, LED light
spikes from African porcupine and horsehair
Site Specific

2017

The installation 'Foam Of The Days, Library

For 1 Book' is revolving around one book;
(L'écume des Jours, 1947) by the French author
Boris Vian:- A surreal novel about love, talking
mice, and a man who ages years in a week. All
concerning the disastrous and beautiful plot of
an iliness caused by an internally growing water
lily. Helle Vibeke Jensen has made 68 books

- one for each chapter in Boris Vian's book.
Colours, shapes and figures are gathered from
Vian's novel that circles about the love of books,
people, food and life.

But Helle Vibeke Jensen has mixed her own life
into to piece and added new layers to Vian's
already labyrinthine story, where well-known
phenomena and objects are poetically displaced
and distorted. This means it is wholly in the spirit
of the book that a calf-roulade from the book is
transformed to the cushion of the 'strange’ self-
circulating stool called Colin.

Wednesday Architecture has designed the
library furniture: Surreal furniture, taking from
the universe of Vian's novel but at the same
time, contemporary. In this universe furniture
and space reacts humanly animated. The sun
seases to set and her bedroom shrinks as the
beautiful Chloé sickens due to the water lily
that grows in her breast. Chloé is illustrated as
the table entangled in - and over taken by the
beautiful but deathly water lily. The whiskered
book-wagon 'Chick' carries a fine collection of
un-written books, though he is destined to de-
route and crash because of his crooked wheel's
tendencies.Foam of the Days whirls the reader
round and round in a hunt for life, passion and
love in a slippery slope of ups and downs.

The piece brings together past and present
with fiction and physical 'reality’ in a subtle
manner. 'Foam Of The Days - Library for 1 book'
received an honorary award by the Danish Arts
Foundation in 2017.
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Juha Huuskonen + #7317

FERIT—ASIAEY, MAUREFNERNERSWETIEX ., M littala IS0, Aalto
89 Savoy 7&iEZEI Marimekko 2543 @0 Artek RE, F=ANRIHTUSFFERITRBIAKRAR, B
ABEEENIES, EtIeBREROIH, IIitER T ERANBARMEERRIEE LT
R, ENTENRERR.

REXBF=MNEBRITRIMARZEXAAINE, 5=, RitIMINAESHLERES
ENAFFREER, XEFEQITATBIMHEREIRS, BEMAEESF. RIHEES
FHRXZRHEIEMRRS R, MERE, RENNEL. FREGEENNEERSS =Rt
BXZIIREDSR, BT’ SAMERNFRZEFR,

BRENZ =L EFRE=MNRIHINES, BEFRRIRTZ=HSRITLEAGHNAREGD.
REAFRBIEERE 2018 FRARREEEIERIRIE.

RASTIFET 1990 FREHFRITTURHELRA, SERYD T HERRIHFREEN
HFUWFRANTE, MIBEES=HRFEENSEHNEZ— Ultima 7% 27 FERYIAY
EARER, FRFRTESEMEFS, RAMNNESKEE EXBRNFRTREANER
WE. BRBETEEHIENRNEARE, SISAMNEREAEREIR, EFEASEURE

FUHRAR - BERIRIRITISSHL - DA FIZRITFIF - BERZERIEIEEIF. (FRkiseeE
E—HEEE, ERRtbERBRITMEIASFEHEEE, SMENREEBTIIMAIZE
HRilFERI . JURTHR - BESHRAERNTENRITAREAIES, U—FEBISIRINA
REIRITRIATRENE, RZTTFR.

Nordkapp @—RHEETHFRFAIZT =R A5 . Nordkapp RIS IKAFEK 2R LY
RFKigit TIFZ= automato.farm BB AFES - BRI THRE(FEM 7 LRMERIEmILRHEIE, R
AARMESIS T mHlEL ZEIXER, RTE TRt Tl ES KR LR EEIER
AR, REBEHZRIITENER.

FRENZF =55 HAP - BRFEERZARITWEEEN, F=HENIUEBNS=HEAEET.
ERA: 2055 - SBETT T (HIAP) | #31%, BHIRSRRA. K - IR,
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Food x Fashion x Fiction -
Coantemporary Design from Finland

Juha Huuskonen + lan Yang

Finnish design evolved hand in hand with modernism, modernisation and the development
of a welfare state. From littala glassware, Aalto's Savoy vase to Marimekko textile and Artek
furniture, it is based on the ideal that good design belongs to everyone and is a part of
everyday life. It has also been a celebration of innovation - of how skilful use of crafts can
turn wood and other basic materials into durable, elegant tools and household items.

While classic Finnish design items are still popular, the role and practice of a designer has
greatly changed over the past decades. The focus has shifted from individual objects to
services, encounters and experiences. Instead of providing functional solutions, the task
of a designer can be to provoke, question and exhilarate. This exhibition features projects
that challenge the stereotypes associated with Finnish design and blur the borders between
disciplines of design, art and architecture.

The Finnish section of the exhibition presents three designer duos, whose featured projects
highlight different aspects of design practice in Finland today. All the presented projects are
brand new, created in year 2018 and customised especially for this exhibition.

Ateljé Sotamaa has worked in the forefront of digital design since the 90s, experimenting
with the radical new potential digital tools present for architecture and design. They
brought one of their latest projects Ultima Restaurant from Helsinki to the museum space
in Shenzhen. It opens up questions about how food is produced and to what extent we
should interfere with processes of nature by present-day technology. The restaurant offers
an extraordinary setting which can enable people to question their habits and relationship to
food and nature.

Juslin-Maunula is a creative collaboration between designer Laura Juslin and architect Lilli
Maunula. Their installation Glass Brick Facade is a sculpture, but at the same time an edition
of glass design objects, as well a stage-like setting that encourages the audience to move
around in the space. Juslin-Maunula explores in a playful way the potential of using the
conventions and language of architecture and spatial design in fashion, and vice versa.

Nordkapp is a Finnish design company specialized in digital services. Sami Niemel& from
Nordkapp and his collaborator Simone Rebaudengo from the Shanghai-based studio
automato.farm present Made in Machine, which investigates our relationship to today's
product manufacturing industry. To what extent is the product design industry today serving
only short-sighted vanity and driven by banal market speculation algorithms?

The Finnish section of the exhibition is realised in collaboration with HIAP — Helsinki International Artist Programme with the
support of Ministry of Education and Culture, Finland and Embassy of Finland, Beijing.
Curators: Juha Huuskonen (HIAP) and lan Yang, Assistant Curator: Miina Pohjolainen.
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FIKE T {EZ= ( Ateljé Sotamaa ) 2H Kivi
Sotamaa #1 Tuuli Sotamaa & Rk 5—RE
PREEFID . RIHBLAR ZEARAMITIEE.
THEEREEFALAFMIEAINBER, FH5I
FEHRIRRFETHR EAFNSR . RX
ETEEAEEHNEFIRIT, HEEKE
8, BRISEN . ©EEmigit. 851
wit. ENgit. % RE. BR5ED
BlEA “BENZEAR” , LFNEEXHA
RiLANSEHF . TASTEZEUHRIT
PR AN SREENEA . X RHE
Z. RRETFEERANMNEAIZMIERE
TU5ER, RBEALESBGIE. BELL
HRAEENRIT. FFEIE. BARATDHY
LI TEESAFANS RIEFRAR
B, ROEFNSXHNEBRENRITS
#EH.

Ateljé Sotamaa is Kivi Sotamaa and Tuuli
Sotamaa, brother and sister, and an
international staff of architects, designers
and artists. The studio believes that
architecture must appeal to our emotions,
and seduce us into exploring new ways of
being in the world. Ateljé Sotamaa designs
physical environments holistically, across
scale and media, for visionary clients. It
merges urban design, building design,
spatial design, lighting, furniture, media,
and events into a 'total work of art', which
engage and challenge people in new and
meaningful ways. Ateljé Sotamaa is known
for its' strategic approach to design
coupled with a mastery of technique, form
and materials. Ateljé Sotamaa exists in a
web of connections over which ideas and
expertise are exchanged and spread, and
from which game-changing innovation
emerges. Through design driven research,
open collaboration, vital experimentation,
it utilizes the potential of today'vs digital
technologies to create new, culturally

relevant design and architecture.
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Ultima & & T

(1) BEEIT . FIRHNOREENT, KHKETEOBE;
(2) Zxzzah¥): 3D FTENMIRZ Y (RB®R. B . BRR) ;
(3) BEEERK: PIRY, WIBEERKNER;

(4)Tourbillion: 3D FTENZIEMM, MBIEIRRHNE.
(5)Ultima BIRS: #/REEM Ultima BT E, FTEIERL;
(6) MBXAE: —RXFENMRBENRBYF.

2018

Ultima 28T 3 =f/REE—RELETHY
KEFm. ER—IXTASEMHEIER.
Rt SBAMUAIR RIS, EREFR
REB/AZFPRITAON AR S B&EH
MEWHRLEER, URER. &t ZA
SO EFRREBAMNETERMBNS 2
BIX R, Ultima B RIEEE R IARKLIE
ERK,

Ultima % E88 “WAES" IS, 28
BEXNBT. REAHNRE, MUK
5, 8EMSAURENIFREREZER
KR Rit, WEETHE, LUEEERT
RiEfT, 5ISAMIRRBCHEAERNSE.

Ultima Concept Restaurant

(1) Cricket Lamps: Hand blown glass lamps, which will be
filled with real crickets in China;

(2) Hybrids: Imaginary 3D printed hybrids of insects,
plants, crustaceans;

(3) Musphere: projected video of mushrooms growing in
a glass sphere;

(4) Tourbillion: 3D printed culinary objects and a projected
animation depicting their formation;

(5) Ultima gallery: Pictures of Ultima restaurant in Helsinki
printed on aluminum;

(6) Intro text: A didactic introduction text to the overall
installation.

2018

Ultima is an installation based on a real
restaurant in Helsinki Finland. It is an
experiment about changing peoples'
relationship to food through innovative
cuisine, design and hyperlocal production
of food. The installation will explore
culinary applications of circular economy
as well as the most innovative food

and farming technologies today. It will
explore how architecture, design, art and
technology can be used to help people
reimagine their relationship to food. The
aim of Ultima is to shape the future by
inventing it.

The Ultima installation follows the 'ecology
of objects' — concept underlying the real
restaurant. The sensations lie, not just

in the objects themselves, but in the
relationship of the objects to one another
and their environment. The designs, which
constitute the environment, operate like
short stories, which allow people to weave
together their own overall narratives.
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DOER#K - 2334H7 (JUSLIN-MAUNULA ) 235
=gt - MNERMFIRRIDFIF - 258
RBIEEIERRE, I T 2015 5., AE
F/RFERIRIERFZAN, RITIRFF
S IMENBHLRIGITAEE. MR-
BhAESRABETEME, BIIREME
ISR, BT RERIIFHRIZITZE
AOFRBR . 1ZARhEIS R NI ThRERF MR\ AT 2
®it, ENENEmEERATEEE, &

FERTHZAETEEESREMNIHRES,

ERAS R KRINTTIARLS  IIEHK -
SEHRM—MEEN. ATRARIILERR
BEN.

Founded in 2015, JUSLIN-MAUNULA is a
creative collaboration between designer
Laura Juslin and architect Lilli Maunula,
both from Finland. The pair met while
studying fashion and textile design at the
Aalto University School of Art, Design
and Architecture in Helsinki. Playing with
surrounding space and light, JUSLIN-
MAUNULA generates experiences through
their clothes and accessories, blurring
the lines of fashion collections and set
design. Bringing the functional nature of
architecture to fashion design and the
decorative aspects of fashion to spatial
constructions, the brand's presentations
in themselves are powerful visual
experiences where spatial installations
often physically overlap with the clothes.
JUSLIN-MAUNULA offers a fun, synthetic
vision of Nordic minimalism.
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IRIBLEE
FIRBMETNBERE, RRZERHR, RLREERE,
4R . 400x600cm, 1E{kZEH . 300x300x200cm, H 96 4

30x30x35cm AR BFERL
2018

RIHIMSSHL - RERARFOFIRD - DS RIHEE
X HEE NS TR R MASEIISEE X
FEAL . X MIEBHZKEERIRKIETES
IBSLI, KRB WIBIE T MRS,
BASROER L AN m A ——
MERHESRT, AMNMEMHENEIZC
o RITIHIEIT i% 5 B OUiE tH 2 AT A 15
AOtEILZ AL, 3218 T thfiIRRT S MR F0InER
- BRI TEENSFRIE.

TEIKNATT 3x3 Ko FMZEIFRFAHELR
1Rk, XEARHRAT ARG AR e
SEERRY . IXEARIRGOR T AR A9 R
BIEfERERIFEE, tBALIMER. &R
HWEREZZRNREERGZ FEILINE
SN, EREDHEREURLRIRITIT
MNNEEER. BERERBEPEMIETIER
BHpk, AFIHEHRE,

Glass Brick Fagcades

Hand dyed resin and recycled glass, Polystyrene
reflective floor, silk mélange clothing, Floor: 400x600cm,
Wall Structure: 300x300x200cm, Installation consists of
96 separate modules each of them 30x30x35cm

2018

With this installation the designers Laura
Juslin and Lilli Maunula want to create

a surrealistic spatial experience of an
urban landscape. The realization of the
concept is an abstraction of an urban
square with walls representing glass
brick facades surrounded by water. The
luminous, translucent L-shaped facades
outline the square, a sort of meeting point
for people to see and to be seen, against
an urban backdrop. With the Installation
the designers create parallels between
architecture and fashion, emphasizing the
multi-disciplinarity of their fashion brand
and design studio Juslin Maunula.

The size of the space is approximately

3m x 3m. The fagades consist of modular
blocks that can be assembled in various
ways forming a wall or a shelving system.
The blocks are designed to function as
independent design objects even after the
installation has been disassembled. The
modular construction of the installation
enables the re-use of the art piece after
the exhibition. The choice to use partly
recycled material was of top priority for
the designers. Shelving modules made out
of clear resin and waste glass have been

hand cast and dyed.
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K - RBRIE—IRIHA, HAOFRSR. K
RANRITARRR. EAEITIEF, bRAIRLT
ENAEIBA . P EFIATIRIRIK, SEMEb&E
ey, BESKEEEERCNESEN. AEE
20 ZERNIEFEIE, BESNRMIIE
g, A—ERFHHNRLEENTIAR. ie
SHIE, HERET SMERERFMARSR
N, FAHYP—EHFCTERNKRTRE
BRI th2 BT HRFRENSRIZITR
&) Nordkapp BIEIIa AZ —FIIELIZ S M
SitER, FEREENIINERRS.
FIXTFEWHENERZNHEWER, &
NS BCRERHEX

xR - BRI THRE— A LB ITFRI™=RM
RERIHN, WEBED. KRB SRl
EXRENBFERKENEFEREFRE
HE R ARARER . MR TENETRE
A EESMNENB RSN ERZBIRIKEF]
£, ~RBENEEX, BIEEMAT.
211t &HE automato.farm RUBEIAZ —,
ZERBE A TEARFRIRTAKR SR
M*HR, MIEE Yeast WELSEIAA, X2
—MNEFERR BTSRRI
=, BHY1EmIKE Wired, Fast Company,
The Atlantic #1 Designboom HIEIFRIRIE, 3£
BT HiRITL. Core77 18T X HIRIT
REMPEM AR, HELEFROSTHEIE.
K==FRIEVIEME DN MAK IBIIESE
BERFIEYIEREE .

Sami Niemelé is a designer and creative
director working at the intersection of
systems, foresight and design. In his

daily work, he helps teams, products and
companies grow by design, first through
optimal futures and then building the
competence around the ideas that matter.
During over 20 years in the industry, he has
worked on several continents and keeps

on pushing the industry forward by new
thinking. So far his work has earned him
international patents, numerous awards and
has built exits to the largest companies in
the world.Currently, he is one of the founders
and the creative director of an advanced
design firm Nordkapp, headquartered in
Helsinki and working all over the world. On
the side, Sami gives back to the community
through professional organisations, events
and conferences ranging from local meetups
to sold-out major conferences.

Simone Rebaudengo is a product and
interaction designer based in Shanghai,
where he explores the future of products
and technology for international clients like
BMW, Philips, Google Creative Labs and
the Dubai's Museum of the Future. His work
focuses on exploring the implications of
living and interacting with networked and
autonomous things. Sometimes they are real
products, sometimes they are fictional. He's
funding member of automato.farm, a design
collective exploring future relationships with
technology through artifacts and immersive
experiences and he's co-founder of Yeast, a
future of food and living lab building products
and ventures. His works have been published
internationally on Wired, Fast Company,

The Atlantic and Designboom, awarded by
Red Dot Design Award, Core77, Interaction
Awards and Internet of Things Awards and
exhibited in galleries and museums like Vitra
Design Museum, Triennial Museum in Milan
and MAK Vienna.
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HEEHIE
— WA, XA A TEERBA TR LEEN R

B 2-5 NETRBIEE FHER
2018

(NB/HNE ) BIFOHEA, LA

&, UBIRItATER, RRTPEHEMIL
BURTTAARIER . ZRmEERE, ARA
SHEr M. XMEIYERZEIMTEEHE
MELREHCEE CHLIREIR, RIFHER
EANHIZAEEEEHIRITER. XL
RERZBAESZ=WiRIT, EFEHE, &
EEETHSRPHTERRE.

HAVRAREID D ETELL HERAY, 20205
RAEERNER—RRIID, ™iE, B2
BERLUEHFEMNBI~m? — 1 EC
KX B MR ARR? — I FEERA
AR OB EF AL ST ARE?
(HBEHIE ) BIEHNREERIRITEIR. B
RERN=2ANMUEEE L&
RitF=m / YEE .

Made in Machine

1 wall of printed texts generated by artificial intelligence
based on the analysis of online stores' products,

2-5 prototype objects on glass vitrines

2018

Made in Machine explores the near

future between Chinese manufacturing
and Nordic design through emerging
technology by using the market as an
author and speculative design as a tool.
The artwork is the process, and research
is the product in itself, an endless loop
that recreates itself by machine learning
and recursive neural networks to write
design briefs based on world's largest
marketplace, Alibaba.com. These machine
interpretations are then designed in
Finland, and manufactured in China before
they are placed back in the machine for
recalibration.

The questions we investigate, but
necessarily do not provide an answer for
are the role of an author in 2020s — is it a
designer, the market, or an algorithm who
creates the products we buy? What does
a market curated by itself look like, and
what becomes of society where everything
is manufactured without questions? Made
in Machine consists of design briefs made
by machine, research artefacts, and three
to five speculative, physical products /

objects that are also sold through Alibaba.
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Riglldt, FELE

Bjorn Inge Follevaag

BRSNS ORBASHEONFEIR, ENE-RENRE, FRREHENT
FEAR, IBRIRESHAELY, NMREFRESARR  RITRIZME: FHEMH, el
IR

XEFREFILARSFERNESREN, XERUEETHENMETIRIT SR RHEF
KEERTRANEEE N . XMRISRTILER, EEHREBMESFE, FTHNOEN, EWK
IS A BRENRARITINSESZARXRET .

R - BRIR “ZASRITHTEEHMALNES, FEXHE. XUIE. BREHHRNER, &
ZEATUSAREEFNE . BAXEERFEEM, BHESATOER, BERTERRE
8. RUFBEZRINEEMY, SATH, RITUERASE, ZRBERRXHEF. 7 RIitB4ESE
R 5ThEE, BN, RSN, R, EFRENMRITERENEZAMS . RitB4ERE
BEBRIRLT, BIENILFmEIREEHRS, iERRSmZBRRAR . HRREEFH
FTEEmERRIR T IX—~.

il - RER. BERE - B ABX - BRRERAIHEADBELNNESRYE, MR
MB—TH=5 - iFhl. BERE - BT - BRIXFANZSAREE, HSRIMEIHATFER
ER=Efe. 3k ESRRTRASHASREERETZAR.

BALRRERER, BB THRIFMROIARNR, BNRIHNEMEIFETE, eIFMR.

M KnudsenBergHindenes ( #BEiZiTERA ) BRESRIBTEYS, HEZTHIIA0ZITHAR
FEETIERAEN. EAMBUNSRE RS,

HANFERIE - U3 - IRET—E TR T MR EIKF BAEREMIKEZIRG, BAPASRIPEAIN
RERZANBLE.

B T.165R, BB THERMRMZAKEENTRMENAEBEANRENTE, 7FiF
ETNEABHERRAMALSHEREH . BLHRI. bl BHRmA0E S ER],
BIEAEHME, EFMET —FRASN, FZEELARM.

B—HE, %k FEH - FEEENAT S M IARITEREIER (BT ) KEMHIIS
MBI ROFRATENERTIR. BIRE “RBLUL, FEUR” , AES—EZAER
ROSEHTAT, WIREEFAIZAFMAIRIT Z BB KRR,

BAREAR, Fee—BF, ERNMNE, RitFETASTE. BAEEmI TR,

EARFAETRMNEARNILF, Te2aH. BrmltlRI, RItGESSEBATRF.
HIRIHPEREERETRIHNTERE—MEBEIE, XE—IEEINR.

84

To the North of My Soul and South of my Existence

Bjorn Inge Follevaag

Design should be sustainable, durable, innovative and environmentally friendly.

These are the fundamental principles of my selection of works for this exhibition and builds on a long
functionalist history of Scandinavian design and social development. Elegance, comfort and simplicity
have come to define this style from the North, combined with a focus on craftsmanship and durability.
Contemporary design in Norway has a close relationship to art.

"Both art and design require immense creativity, an acute sense of aesthetics and style, emotional
intelligence, and the ability to tell a story through visual media", says Clair Byrd, “but while these
are compelling and sometimes confusing similarities, the application of these two disciplines is
surprisingly straightforward: Design requires a function, art does not. Design is results driven, art is
usually not. Design thinking analyses form and function, accessibility, sustainability, the environment
and production processes as an integrated part of the design process. In design thinking is also
included emotional design, which strives to create products that elicit emotions and create positive
experiences between users and the objects they use. All the works in this exhibition reflect this quality.

Andy Warhol, Donald Judd or Joseph Beuys all understood the significance of design as a means of
communication, and if we look at architecture Frank Stella, Richard Serra and Dan Flavin all seem to
understand the concept of space. Art always remains the dominant resource for design systems and
forms, says Mark Hohman.

The selection of works for this presentation are based on works which encompass the qualities of my
initial statement; Design should be sustainable, durable, innovative and environmentally friendly.

In KnudsenBergHindenes' furniture and lighting objects | have looked at the simplicity in form,
durability and experimental qualities of their research into design.

With Philipp von Hase | have looked at recycling of wood and how limited our resources on this planet
have become. Also of the necessity to preserve and protect our environment.

With T.Michael we see how material knowledge and artistic skills merge to become instruments that
re-invent traditions and qualities and investigates both how a cross-over from tradition may serve to
bring us forward into a new design reality for a modern society. Based on classical Sino-Japanese
forms in textiles he reinvents an expression making it contemporary through the use of new materials.

Anne Katrine Senstad, on the other hand applies the first modern instrument of design marketing —
neon lights — to simplify the expressions and create awareness of the objects we observe. Through
signage with the slogan R#ELAIt FAELLRS combined with a stylized neon installation she reminds us
of the close relationship between the arts and contemporary design.

Given this limited presentation, design is also so much more, because it affects all walks of life. It may
be within our biggest industries; whether it is oil and seafood or agriculture. Design will facilitate and
lighten the effort of users across the board. My choice of designers is based on how design can be an
instrument of communication as well as an object of visual beauty.
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Anne Katrine Senstad ( ZRHrts ) 7E3F0
EMEEEKA, MIE. £EEHLFH
FBRERRE . T 1994 £E70 1999 FEFEMHFR
g it ZRMAAH SHRERMEES
ZARHEE, 1989 FRIZFMMBTRIKE.

HFHBEREREZA. B RE . BUHEE
MERAMEANSERRZR, SEFRA.
FEMNHETRINNS, DRAHTURRE
E2AFF SR ER T EmR . AT
FREHRSAEE. EYEFITEhE
ZRY, HhEiEs 55 RS 56 BEBHT
WER . HEHZARSEA=FE (LA ).
314 ZAIE (0B ) « $5% (Trafo ) 2R
1B (3B )  BRIBETSEARIE (XE) , iF
KEAEE (FE)

ERHERSMN=ABIEMMTECE ALY
Arthub B ZARREE, RISHBEZEARE
R, HREAREARDA=R (88 ) , FFF
(#BEL) , NBK (8L ) , AHBKEAE
&2 (HY) REMNSIES ., hEHF
4EEBINESSAT ( Snohetta Architects ) 233
ZARZERENAR ; HELFIFBFITEE
BERERZINESFT (Billie Tsien and Todd
Williams arcitects ) §1E T i K/RESARF (>
MRV ERIRFTREXE,

Anne Katrine Senstad was raised in
Singapore and Norway, today she lives
and works between New York and Oslo,
Norway. She received her art education at
Parsons School of Design and The New
School for Social Research in New York
1994 and 1999, and Berkeley University,
CA in 1989.

Senstad works in the multi disciplinary
intersections of installation art,
photography, video, neon sculpture, and
architectural land-art with a focus on the
phenomena of perception, space and

the sensorial realms, as well as socially
engaged, philosophical and poetic text
based light works in the public realm.
She has exhibited widely internationally in
galleries, museums and institutions; 55th
and 56th Venice Biennale (ltaly), Bruges
Art and Architecture Triennale (Belgium),
Athr Gallery, Jeddah (KSA), Kunsthall 3,14
(NO), Trafo Kunsthall (NO), Octavia Art
Gallery (USA), Zendai Moma (China).

She is the recipient of artist residencies
at Marblehouse, Vermont and Abu Dhabi
Arthub (UAE), and numerous artist grants
from Arts Council Norway, OCA (NO),
FFF (No), NBK (NO), FCA (NY). Public
Art Commissions include with Snghetta
Architects; Wolfe Center for the Arts and
Penn University Engineering Building with
Billie Tsien and Todd Williams architects.
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JTXK 2, 2018

TR BT
RY: 7%

RIE-FHEEN (TR25) 2—1H%, &
%, BA, AENSHNZBRKE AL
NEXEE, BEREXNERE. ER—E
MBRENRMS. MERETEAERZ EMKE
E#BERAMZLE, BENEZEAFHEESR
MPERHFXNERER . KERTLUBLH
REE, B4, KiX, #2, EHMBERZEN
R, RIKHIEE AR F R AR A
AR, BN, B, S0, KRH, /FSK
8, RRMEN—BE— IR BRI
MHIES. HP, BeNSSELRN, I
BERFBIKF L, EABAPANRROHRE
£, FEFAERNER, ARNNNENES
&, EFETREAMIIRZBARBORES
B, FETHRMNORMTH 250, WigEHRIT
FNES, THENES . FEEHFMZERN,
Et2EERANMENEERRZ. KL, 58
BHe, AethEERS. YWEL, Hesdun
MERERFWEAN . EHMBEESH, 3
ENeRmeE=Ead, BFIESH, R=HK
MR EHAERROEE.

HHRBESHMART BR. EMREEMAT
(B%it) FIEMRN: XERBEMET. X4
RBFNFWMIRERZRI, INAYMERER
BRUEIRBHAMRNKRE D SARFH
BAMSTRESDIETN(ELEN ) ENE
X, AEEPHRETRABRZNIEENES
AR FENBATREREERNRRNIG . =
MMRACEER, FEMARBD LTI
iRk, EHANENEES, Y, 8%, KX,
FEFMENBMRZRE—IER, BHRBAIL
2. FANEIT R X R =8 B RIS A RN
HHET, MMIRSHIR.

EHFMRFHNE RIS T, HMNTUER (T

£25) . BNBTRERNEAFTEN—BD.

EFEF, TETURRESKFEN—8D -
ERAREITER. EEMALURLNRIES
RUE, MBLEERFNE, MAEFRXVE
REH, (FRZE LNTREFRE. BSHEME
ATNWEMTRRMEKRET, HEMBRTE
BMEEAS. SMERRER, XE2ALHRICAIMAH
EEhTLAMREERS,

FEUEKBENERE, ARTHRMNALRIR, L
R ERROBAIRLE .

ELEMENTS I, 2018

An immersive neon light sculpture
Dimensions: Variable

Anne Katrine Senstad's ELEMENTS Il is
experential and immersive, sculpturally
informed, - an installation of light, color,
perception, ideas of sound and spatial
phenomena. An amalgamation of sensations.
All sensorial elements have scientific and
experiential similarities, yet differ in nature
in how they inhabit space and how they
are experienced. The natural world can be
perceived through scientific systems of
frequencies, wavelengths and temperatures
that are sensed by the eye, ear, brain,
nerves, intellect and emotions. Colors are
cold, warm, dark, light, euphoric, symbolic,
representational — a mental, emotional and
sensual language, where light, color and
sound exist as implementing our system on
infinite levels, potentially unknown levels.
Sound exists as complex music, visual

and narrative sound, in environmentally
inhabited and charged spaces, outside

of our realm of perception as sounds not
heard, sounds used in prayers. Sound

is mathematical and logical, yet is the
direct path to the realm of perception.
Synesthetically sound has color and color
has sound. Physically color is perceived
through the optical and nerve system. In
the language of light and color, spectrums
and hues inhabit space, give objects their
identity, enlighten our environment and
represent enlightenment of the soul.

Light and color represent nature in

itself. As Goethe proclaimed in his Theory

of Colors; light owes its existence to the

eye. Referencing of course Newton's
scientific discoveries through the prism,
where an object's color was distinguished by
the light of the sun through the prismatic. The
ideas of perception in art can be related to
Malevich's essays on Suprematismin which
he speaks about the non-objective system

of elements through which sensations

are expressed: the elements of non-
objective sensations are the beginnings of
true essence. In the sphere of perceptive
phenomena, non-objective essence

is also it's source, the absolute and

883

pure. Perception of light, color, form, space
and object are intertwined in Plato's ideas
where there arises the necessity of a soul
with which we conceive knowledge by
making judgments on perception gained
through the sense organs.

Elements Il can be seen in light of
mathematical and scientific space-time
theories, we have elements as parts of a
constancy and events. In sound, elements
can be said to be parts of a composite
wave form - it becomes a time element.
Sound and light behave in a similar wave
form language, Light is measured through
temperature systems as in the Kelvin
measurement system, existing as elements
on a scale. Both sound and light operate
as measurable and visible frequencies,
scientifically disclosing the range within and
without the audible and the visible, an echo
of what can be observed in the nuanced
color spectrums of the Aurora Borealis.

With its eternal presence, light represents

the perceptual experience of the infinite and
deepest elements of our shared humanity.
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T-MICHAEL & 2— M eIE & Bk,

bR —USRERRE/ RN/ ZAKR, &
SEREHBEMSUNFE, REKRT
SRR T EH . RIS EIERY
MEMRERK, tEEEABERINSTN
NUBFOSZA o LA TS HOIERANRIRTE AT
RAREERES .

EMRERT, BEFDSFREMRIR, N
A T-Michael 8111& 7 M4FRINAE RKRFFE IR
5| TRELBNMZ. EEHHEXINRE
KA, EFHETFiHERSHAERZEN
Bx.

BRIt ETESRAE Y. & Sons ( AFIAE] )
a1, — M EANEREMREEAS, Bz
F 1917 &, EHAGEBIE 135 KiEfH. &5
ESERRHRMAIRE FAEFENSR
fo “TKimono” #HAZ TIMEOUT Z&iF
%4 2018 FRIEFR.

T-Michael tB 252k Norwegian Rain F9EE
ZitIW, Norwegian Rain mh# & S5 &
BIFERIARESRRIMAT S, s T
BXIE LA 100% KPR

YKIBRZE| T-Michael B9BIEFEH,

T-MICHAEL is a creative power house.

A bespoke tailor/ designer /artist with a
conceptual approach to men's tailoring
inspired by his love of sartorial traditions
and his passionate quest for a different
narrative within tailoring, design and
creativity, to celebrate stylistic and
cultural diversities present in today's
zeitgeist. He is known for his meticulous
attention to detail and for his garments'
impeccable construction.

From his base in Bergen, the west coast
of Norway, Ghanaian born T-Michael,
has created a unique sense of style and
presence which has attracted fans from
across the globe. He is a favourite among
street style photographers all over the
world and he is constantly profiled in
relevant magazine and blogs worldwide.

He is currently collaborating with Y. &
Sons (Yamato Ltd) a traditional kimono
maker in Japan established in 1917 with
over 135 stores in Japan. The concept

is to present the kimono as an everyday
menswear staple in the wardrobe of men
today. 'T Kimono' was awarded best
product in 2018 by Time out Magazine in
Japan.

T-Michael is also the half part of award
winning Norwegian Rain, where they fuse
traditional tailoring with innovative fabrics
and clever detailing to create a stylistic,
utilitarian and 100% waterproof products.

Welcome to the creative universe of
T-Michael.
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HRmEmAR
MEl 100% BEEGEZHFEE (AT )

FIHE: FR, BF
2016

Rt T.Michael BIfERRBEF—1EK
NEMRFE, EPREMEITRETHR
FZHHNEREER. MRSEKRAHENR
R HREY, FHANERIM b A
SUNFREERBAMRANILRT .

REERTHBEIEE, 5T KIMONO
XNREF. ERENEXNISFEHRTTH
B,

EREH R Y.& Sons— KX T H
THEEE 100 FRBMmIE, KBTI’
it T.Michael, %2 fthHFIIRATIRITIE
naE, FEBEITEMBNRAE. +1F
BHBWEZZ TEEIRFNSHBRER,

T KIMONO XA TXRBEAEMTH, BiRfH
B HE RN RERNERNEZHEE
MR, BESEHMREIERAREH, M
meliE 7TIXM RS,

T KIMONO RIIBETHR (&) f1f0
IR (E%) . fIR—LHB—K0H “Obi”
MIEHEBER R ERAEL . PLRUEERE
Mz, EEERITFIET, BEINPRA
ALk, PRAMANMBEBE2R—RBH, &
EMBATE, EEFTEERETEER.
FRARERFILEARE DB RS K
WEBEARET,

TEXTILES & TAILORING

MATERIAL: 100 % WOOL FLANNEL WITH
MONO STRIPE. SPAIN

HANDCRAFTED: KATAKAI, JAPAN

2016

T.Michael's work is based on a strong
international platform where he is inspired
by traditional tailoring, textiles and
shapes from all around the world. In this
exhibition we aim to present his take on
the traditional Japanese Kimono and how
he, from a conceptually approach turns it
into a contemporary fashion icon .

A beautiful meeting in Kanda, Tokyo,
paved the way for this unique and
innovative collaboration resulting in the T
KIMONO.

Traditional bespoke maker Y. & Sons, part
of Yamato Company with over 100 years
experience sought out T-Michael expertise
to shed new light on the kimono and to
establish it as a staple in menswear along
side other staples such as the suit, blazer,
jeans and the iconic white shirt.

Utilizing a self designed flannel wool

cloth from Spain with a distinct mono
stripe, running through the entire length

of the cloth then juxtaposing it with the
traditional kimono techniques to create the
T KIMONO.

The T KIMONO comprises of the Haori
(the jacket) and the Kimono (the suit). The
Kimono is traditionally tied with a sash
called the Obi at the lower waist. The
Haori is folded at the back of the neck
and rolls nicely in place in front where it's
held together by a Haori Himo. The Haori
and the Kimono currently come in one
size fits all and are recommended to be
worn either tied, fastened or left to drape
effortlessly along your body frame.
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EEfEFR - A& - BEENET (KBH) Higit
il Petter Knudsen. Anders Berg #[ Steinar
Hindenes A5 . i JEPER /RIRZE AR 58I
FEESHE. KBH EENERE, =R
EWIRIT.

Knudsen Berg Hindenes consist of
designers Petter Knudsen, Anders

Berg and Steinar Hindenes. They are all
educated at Bergen Academy of Art and
Design. KBH mainly work with furniture,
product and interior designs,but are also
involved in a series of project-based
design initiatives. In partnership with
manufacturers, they aim to create material
and production driven objects with a
distinct character. Based in their Design
Studio in Bergen they work world wide.
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2 8=Vl
’it: &S - EE&
#E. LOOP

R, JRE

#Eh: 88, LEDXT
70x10x38cm
2008

BR: &S - EE&

w15 - EERAREEEMSET DAE

KTE SRR E £ g1, B Em R .
BIIEA LED B, B E T aXTH—iIr

M, FRFAFEEITHENLEREME, ETH

BILUATS A ERTIRIS T 2007 5l A

I ( Prix Luxo Design Award )

2009 FAARMRIZITKE ( Good Design

Award ) . FEEREECFIETIA/REE (Dark ) 2

EHIE.

Loop Lamp

Design: Petter Knudsen
Model: LOOP

Modell: Prototype

Material: Aluminium and LED
70x10x38cm

Creation year: 2008

Photo: Petter Knudsen

With the Loop lamp Petter Knudsen has
given a new boost to the office lamp.

A very minimalistic design finished in
polished aluminium. By using the LED
technology, it effects the general look and
gives the Loop the purity of a sculpture.
Adjustable as up- and downlight. Loop
lamp won 1. price at Prix Luxo Design
Award in 2007 and Good Design Award in
2009.Was manufactured by Dark, Belgium.
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®it: EER & BREAE

5. NORD

i BEMAARTIEEEE ( HEBIEFHIL )
76x90x80cm

2010

BE: ERE - RRAK (TEZ) NS - SRERE

“Aets” LI—Rheirng. S AKEReIHH
HASTIH, BLORARTES ERBESHE
—ig, X FEARENMENSAZE
WSHIEZRIM, BSAXERIRA - KK
FNH—NMEERS), 2010 F2 B, HRE
&7 VAD £ S RERTHERRER

(SFF) EEXRBRTIXR “ItR” , FHE
BT IEEFNERRME . 2011 F, XFEF
RISTIREL “ SRR .

NORD Chair

Design: Knudsen & Hindenes MNIL

Model: NORD

Material: Norwegian Pine & Moulded Felt
(recycled from bottles)

76x90%x80cm

Creation year: 2010

Photo: Arild Solberg (studio) and Steinar Hindenes

The Nord Chair combines solid Pine
wood and moulded felt in an exciting and
innovative material combination, in a new
way. The chair has a distinctive character
and an aesthetic expression easy to
remember, and is a good example of
exciting Pine-futurism. The chair is an eye
catcher. NORD was presented for the first
time during the International Furniture Fair
(SFF) in Stockholm February 2010 by the
Norwegian manufacturer VAD, and with an
international very good reception. In 2011
the chair received the Norwegian Award

‘For Design Excellence'.
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Rit: FERERR - W& - SEEAE
BS, —m&fh (One O’ Clock)
#1157 . eI (www.materia.se )
kR BEER

40x40x40cm

2015

BR: ¥ AB, ki

MR ERE—RHEN. RERD
FoFREs . SEFRMES AN —ED
7, BMHORITERREN—EBHM 2
BEt. THEBDABRK, WFXRHES
HRURFAE = IR R, “—=”
X187 2016 F£EE IF ®it3E,

One O'clock

Design: Knudsen Berg Hindenes MNIL

Model: One O'Clock

Manufacturer: Materia Sweden. www.materia.se
Material: Moulded plastic

40x40x40cm

Creation year: 2015

Photo: Materia AB, Sweden

The idea was to make a wall clock so
minimal and with few parts. The strong
expression comes out of this. Where
the actual visors with their volume
become part of the format itself. The
visors with their size then become a part
of the circle form but also 2 pointers.
The main part is bowl-shaped, to give
the clock a more volume, a more three-
dimensional shape. One O'Clock got the
international iF Design Awards 2016.
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#E. Plank

Rit: EER - S - iIBEERET

IS H§ DK3 (www.dk3.dk )

*Z’H’ M/v)f/* JS%HC%

80x80x66cm

2012

BA: ¥ik 1- 3% DK3

BBHE . FHR 2 71 3--Qystein Klakegg, B/RIR, #BEL

‘EiRPER” ARGE—REEARBAZRS
MAREARGIRL . FAIEERBRELIE—E65,
nut%*ﬂﬂié“#@ REFREFER. EN

BRI EREYS . XD EBTESH
%A)\ﬁﬁbaﬁﬁﬁfé, EEFNREEHPEX
BE, XNIEREENMNETRN, BEE5ER
M, “FIRDER” AMUERTERE, T
BEffEEtLES S, “FiRPE" K62
FAAEL, RRIDHEES K —R I T ARSI
M, HESARNEFEE,

PLANK SOFA

Design: Knudsen BergHindenes MNIL

Model: Plank

Manufacturer: DK3 Denmark www.dk3.dk
Material: Dinesen Douglas spurs, leather pillows
80x80x66cm

Creation year: 2012

Photo: Plank 1 — DK3 Denmark

Photo: 2 and 3 - Qystein Klakegg, Bergen Norway

Plank Sofa is made out of 2 big pieces

of solid wood. Dinesen Douglas. Glued
together and we cut out a part in the

seat for a webbing that gives more
comfort. This part is used for the back.
The sofa is ideal for both business and
private arrangements, where aesthetics
and quality are paramount. The style

is Scandinavian, with an international
elegance and appeal. PLANK SOFA
doesn't only win visually, but also the
comfort is something quite unique. In a
correlation of several materials, PLANK
SOFA manages to contribute to a modern
and elegant look that amazes in its
comfort. Plank was first presented at
exhibition '100% Norway' in London, Sept.
2012, during the London Design Festival.
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FERE - D - I8H, EFINER, BT
BRI|ERERITZR, AERENZE
RitZ, AZEN+FE—HERITH
FERE, 25TEFAER. ZERSH
M= XE . tHEBRRAIEE
BEIRBERX WA T ITIERR, M7
fibE BRI HANERSMARIT S, JF
MERITHORBEIN L REBEEEBUNRE
B—fR, HEBESINIGPRMFTES, L
EREINEE. FEFENEmBESEYE.
OEMBSERZBHTITIE,

Philipp von Hase, born and raised in
Germany, has been designing and
manufacturing furniture for the last

fifteen years, working on projects in
Copenhagen, Sao Paolo and Berlin.

he recently graduated from the Bergen
Academy of Arts and Design with a master
degree in furniture design. his time spent
immersed in norwegian life and culture
has inspired his work, both in terms of
materials he uses and the way the natural
landscape informs his designs. philipp's
furniture pieces are generally sculptural
in appearance, he frequently introduces
ingenious conceptual twists that enhances
their functions. 'trialog' for example is a
three-legged chair designed for reverse
sitting. another signature piece is 'spire’,
a seed-shaped table with a built-in herb
planter. often philipp's works result

in a discussion between the physical,
psychological and conceptual form.
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RRK AL

EBHEARFNMA
42x42x42cm
2016

"ECKEL " RN EITENAE. EEN
ERERBBEAES. ERSEEAIER
78 - EESEFRITHIIEN. BEFRHE
BEFERIT, TUEEREERLER
£ FEREFNFEE B A E 8RN EE
BENERTIE Omera EF,

Omera

wood walnut and maple
42x42x42cm
2016

'‘Omera’ is a stackable wooden stool. the
shape of the seat follows natural forms.

it is designed and made in collaboration
with timothee boyat who is a french
wood turner. the stool is designed for
cnc production, but it can also be entirely
made on the wood turning lathe. philipp
and tim are currently manufacturing the
'‘Omera’ stools in small series both in

norway and france.
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TEMARS

48x22x5cm
2014

'‘Samara' 2—FhEEMERES, HBEEAIEEHE

ARFWMAF L . HRBEKBENMIFF3,

IR ANE BRI, AMNEKKEF
UM SERABEHEFE, BANE
BRHE SRR DM FHRIBORER D RERT
LEHSAAREATOXENRTERE
=HE L

Samara

Recycled Wood
48x22x5cm
2014

‘Samara’' is a magnetic cloth hanger made
from walnut and maple wood. it is inspired
by the maple tree's seed pods, also
known as the small 'helicopters' that we
as kids used to pick up and stick to our
noses when walking through the woods

in autumn time. the strong integrated
magnets are imitating the gluey part of
the seed pods. the cloth hanger can be
divided and hung up freely onto any kind
of flat metal surface.
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ATEMAR

60x70x40cm
2013

Trialog —M=REAR, TARMLEMIR
ite BE—ES, ALUEAKF. k@
WRGEHRNNEBEMNES, ENER, FH
BEREBRERIMES. RTRELES, R
ERTLUERMAL S EZERAIRE . Trialog 2
—MNTFEAEER. OB STERAZ
ERRIHTIE,

Trialog

Recycled Wood
60x70x40cm
2013

‘Trialog' is a three legged wooden chair,
designed for reverse sitting. it has a back
rest that also serves as an arm rest.
reverse sitting gives us a more upright as
well as pro-active posture and can improve
body language. besides the reverse way of
sitting you can also choose to sit sideways
or the conventional way. Trialog' is a
design discussion between the physical,

psychological and conceptual form.
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“WEHEEEFMRERENERA" « “EERE" DIERBEZARZRIBEXR - REH
(Gregor Paulsson, 1899-1977) LAR 2z 3 X BABRE(S - Hl (Ellen Key, 1849-1926) 7£ 20 ttt
LMAERURITTTEENBRES. XFeEE “‘SiEl” . “ATHEA” git5HiE, 2

2% ‘BER" XENRERITVELHRT2HREIANSL. ARSAROES, &b,

B RS “ILERRI ARE—MIRITRIK, MEE—FSARERNEREEEN. 3P4,
EEHEXMEIEA. ADRSHILRER, 35 EERILGIRITIX AR AN
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LR W AR B SR TR 7 = (ARITIEARE, REMRALRIRITRNEEE . (FA—

MEFBERA. RO T HIFEFHNEER, LRI ZLUEEIFEEZNRELEVE,
EEAIINBEEEF, EARGMEZRIREFVHSRERDHRNETEI R mE

EARINEESES; BY ‘BELERE @M, NENAEZSERIINSHSSH. @

X EERIBNRRE, FEIREBARRMFTRARNRIE, ESIMEEEEHA—

HABRIARR? XENERAY “SEIFRIT" hBBRERAVIRITIE, e, FAUEZ

HERIHISTRIFSMN; MEMIHEN LA, RTINS WS TR

L BEIRIHEREE— ARSI B RAETRES . WML SINEEE

HBEEATAIR

iR, RN RS INEERTEEN ‘B B. X=/1HFEEa&EN=
B, MARICERR, #p— KT “Rit. £7=. B2 BER. MAREX=/MELAIFEE
BisE, BERNX={HRERITITESBMIAAIBRPFENRESEE .

Room 1. —[EIMI EHIYIRERIIE
BEEAENER, RIINNEHSO—IMNICEEINZEST ANEIESEM. Si12E55 -
Jo25z44 (Asa Jungnelius) ZESHR “KREE" HRHETELSHENFTEIRESS. 9E

[EBR BT E 14 ER2RNRITEIE — “WEFI¥m 2004-2018” FrigpiI—EXFmizS
WO @RI
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BSHE Fin i RERAIEARNEAR . TZ5RITEB: (Konstfack), IXPTEIZT 1844 FRIIR
HER, ESHATERHBIFREEAFIZ25SR RISl ZBRERS . BlZE,
B BEERRIHN R EE BRI BBIBHIm AT Kosta Boda T/FY 8 FZX. HAIR
HeFRIEXMNBERRE—OL. BE. SREVFIFRCEEANKEBILZA . FHAE—
MEAIBRBIERNBNETMNORE . XEAEZEBHH I EEEACNYm, ERTEN
MR —FPEE . SEAIFEROL. ERERSR, HI2WTEITLMERIFIMERFRET
A0SR EXRY? BBLEAIAREEE M, XENEERNNEETEPIERTHR
1, REERNNVETE. RAAIEEAN? BFF Kosta Boda 2 /5, EISHEEREIBAYEEH RE
BH—EHAFRAENL SN TS M RRR SR S HEHERIAIR
i, FIRBZBZELBANRERHMEELIRFTERN . MIKIEASEBRIBTERE RS
M EERE, BIENERE—MLIABREREL, XBREILEHANNER. XIEREDIHAITIA
=: B LRYNRHEREEREIPANSX B S8WN3ILIAE. BB SRS
MARTEFOME, AREIFINLHORY, SEERRAMNGEN; MAANEST
XEFHERMEISOREZY . AR RRER ORGSO GRSERNEER, FHIR2ARE
BENGRERT 7 RE—RK, I ‘REAE HWEFWERN, BRIOITR T REEFHILS
R ‘B, BROAEFRELEBRENASEENYREREIEERR. £ “UE"
5 W& ZEREROTFNXR, BHINAERDIE FR ‘Y87 . WilHBLTE Kosta
Boda il IAVIIE TIE 2R EF TREIRBHISBE TAZRLNEE M S8 L—H
HESES. HNBEITEHFNRERTE, EREFNRERT, PAXE ‘B 21RE
BRPETRIRNED?

FEEEEE, B—EARRN “Bm’ NRIIEE. XRBIRIATHNEXBASHREN
WHIBIE . ITL A —+ R B E R B PE IR =ERIRER BRI ETE . T/F. tELFFR
XA EBSE EAIEEREBARRTFEREFN T MHRITHERE  A—FIES EKIEE
FEFE . T, FRURIENINS R Z BT SER. REXBRRNS . siIKRESRY.
BF . WIBEFEEREER, WINITERNSF S EAEE, #HSFRISAMNIRRAY
BYiEiB. ZEMNFAEZWEBCHNEY, SIIBEBERFT BRI, XBEHRLESR
BUERXET, FRRNNI—AXKEARKH, BEKE, HNSTLURIBAESENOAO,
TR EEARKARE?

Room 2. XBE—XR TR

FEESHEE, MABEA—FREZH. BENFRERSN, 2—Kk2RNESR, L@
BRE-RBRENEERR. “THRNEHR RFREL - RISR IR EREH RN —
HREFR. ARIINAEEEE, TRELATENERR, ERFEEANEEEE. 7
LIMRIEZETS | HENTERMTH T RIS . FHIWIRITAIANE—RRO/NEIERE—RT.
HRIEREEFTRY “TRATER” , ESEEFET 100 R, E=NBHEER, —MEEEDNDEIA
KEBHD—RIWFE, SBRSIEEF LROBRICHRITEIIMEmERE. AR, HRERE
EXRKNERER.

SitER, HREERDARMIMEEET, BBESSEMRHIE. TmidEn “SENFE"
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FEREFEEANVFEHET . NXRELRENEOMNFE, RNITLUSRMEINERE. RZEE
e — R LR AR TR E R A SO

BEXMEEFm, FHEL - KIEFRFBRTAMIEIRBEEZFTF, HN2UNTHEHIHR
WEFEAFRBETBEFN . R tBREEAESKEF - BENFEESET, AMIZTHH
RNWLSEAEORER, SR MINKKRENNEXRE.

H3E, PEMARRIZNY-REL - HEZFNRITHARLE. hBEERAZAR, TZ5RIHER
(Konstfack) 2> TAVi&itHT, {@F 2003 FFI=fiZEFHE I T EFRZIT4EE FRONT, it
IR E—HRENINRIRE—REEIT . BERERZUREBRANT, B&%E

hEWS AEH . FRONT R ZHRERER=FEEER R, LRAEALONANEARE.

EEHY VEA IRTHEYIELIR MESRESEAIBRE, 7T 2007 FREEERZABES
B9 “SRFRIgITHE. 2009 FRFBLFRLEF 7 FRONT, EAMEIREIH A s BEX
& “FREE" XBENRITZH. REE, S5TINRIHINREE - =RESAE (Anders
Landstrém ) F€IT 50/50, —MERIHISEFBEFSNEM EHFEH . =21, F
FREMEBTE; ARDTURIFSSNZAEBEEHSN, RFTRITHEEHE, RitS
ERTFHNTRFERRZENXR . £ RELER, BENEFSHESEICENMIIPTL
AORRIRHER] T —MEIAINS, AR TRERRHNEETSMFIEEE 2 "S5
H”, ERMAMINEZERE.

Room 3. 3 & 5 #MRFGITT{ELS

VT REBTRIG, B2—ERRETIE. (FARMEERRIX T 52k RIOREAD,
FYE - #{AE (Jenny Nordberg) LABSSUSFIRIERIMERISERE, REMMEXS “&Rit. &itIH” &9
LBRENHTHRE. TICRXRM . EEEIMENIE, NMISHSFARUEEFRIFTHRE,
SN TENEENR . $33TI, tAMAENERITREREY, FHEbRiHImREE
RIRAISI7

AR - IERSHITSEMINE —8, “3 25 PHRFRITR" BXTFRIISKENMES~FH
BB, HNEHE LBLEEAM. URFIBRNTEM. EXNMREE, iR T TE
FIZRR—E M AMRERREUE SRR ZME T 2014 FEFHR, FE—H
fE# 7. BRi—HA 9 Higitm, £EPEEE 3 2 S WHEE, LT ARERIS T 5ThH
1. Hh—#nfl “BlH—KiE ‘BT, SRERESEKRRBEFOSMESE, B
HKRREIERE L, EEBRREMAZAR—E —RRTIIN . XEFTHUIK . BIPHE
HRRAIORFRI M, BRI TR TR—ERNERNT R, ABLERATISE
AEFOEHNFIZHHE, BET —FHIOHRR.

e B CRIRITSERZ oh, BRI ITH TR RIAIERE 5. MFFEIT SPOK (i&E4L
MEFSER) , XR2—MESERRAEMIKF T STV, R0, 87
RESEFBRHITFESEE. SRR, FIEREENATALR , SPOK ET ENMFELE
SEET=IRITE, R KEEERHRITRIRNENE.
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BRX5, RAEEHY, EEMAEEFIA? R2AEHEY, EE2WAEEETAI? BERR -
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Our Material Life

The Creative Criticality of Swedish Designers

CHEN Shuyu

The mode of production in material life determines the social, political and intellectual life

process in general.
——————— Karl Marx, Preface to A Contribution to the Critique of Political Economy (1859).

Gregor Paulsson's publication Vackrare Vardagsvara (More Beautiful Everyday Things), and
Ellen Key's essay Skonhet for alla (Beauty for All) are the most prominent commentators
that shaped the twentieth century Scandinavian Design. After more than 60 years of vast
progress, the utopian design thinking has been brought to every corner of the world by
companies like IKEA, who rendered Nordic design as the affordable products for good life
and happiness. Scene Unseen is an exhibition to open a new perspective for the Chinese
audience to look into the Nordic design by displaying those designers who are thinking
closely with our changing world, and using design as a tool to generate insights to the
increasingly complex society in which we live.

The theme of the Swedish section is about how Swedish designers challenge the accepted
values of the society with their creative criticality. As the following three topics are
highlighted: 1, the power structure of design and desire; 2, sustainability and design as a
global issue; 3, mass production vs. handcraft, the critical and socially conscious projects
by Asa Jungnelius, Katja Pettersson and Jenny Nordberg are situated in a room of their own,
as its spatial interpretation and its content. And each space is connected with the other

to complete the circulation of design-production-consumption, which will lead us to go
through our material life.

Room 1: The pink room of objects and artifacts

The axis of the museum corridor is extended into a pink room with a big dinner table setting
filled with alluringly beautiful glassworks crafted in Smaland’ s kingdom of crystal, and six
giant lipsticks standing high-up by the end of our viewpoint. Between the dinner table and
the lipsticks, there is a statue of Queen Helmut, which is one of the new symbols created by
Asa. The moment we enter the room, she is gazing back at us as if the artifact knows that
we are to see her.
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In this fictional home-shop, Asa Jungnelius works with stereotype, scale, surface as well as
the space around her objects and us, to talk about the fetishist relationship between body
and object; how do we construct our identity through objects, how do those objects that we
have collected react on us.

Soft but difficult to control during the making process; hard but fragile as an object, those
hand-made glassworks by Asa Jungnelius revolve around aesthetic hierarchies. She not only
made them look even more desirable than its original function and form, but also put a lot
of questions into their reflecting surface, forcing us to become the agents in the projected
material world, so as to make us think who we are, how we relate to ourselves and to the
world around us.

Along the wall of this pink room, there are the assembled objects with which Asais trying to
connect us back to the nature. Since Asa has been living and working in Smaland in the last
few years, she begun to reflect on this piece of land in the middle of Sweden, that has the
tradition of working with the material nature gives. She looks into the part of nature that has
been explored by the desire of culture, and composited objects with different social tensions:
bones and skins from the animals living in the local forest, hooks and chains made of glass
that grips tightly or holds together. Behind the straight curtain next to the black dinner table,
there is the Mother Well that might be the gate to the past, or the root of our future.

Room 2. There is a vase called un-vase.

Through the doorway on the other side of the pink room, the audience will enter the darkness.
In the middle of the room there is a white porcelain vase of pure elegance standing on a small
side-table. It is an installation Katja Pettersson designed specifically for this exhibition. A
vase is a most common home decoration object that represents the taste of the owner but
can be changed according to occasion and seasons. The vase Katja designed has such a
small mouth that it can barely hold any flower, while the bottom is widely open. One hundred
vases were produced in Jindezhen for this exhibition to let one vase a day to be swept on to
the floor by a mechanical arm controlled by a super-slow engine. By the end of the exhibition,
a pile of ceramic pieces will be built around the table. In addition to this, there is a film
presenting all the hands that have handled the vases along the way from digging clay to the
final transport.

Katja's project confronts with the cynicism and insecurity in the contemporary consumer
economy and how we allow ourselves to be fooled to accept the rules of the system even
when we are aware of the importance of sustainability. Un-vase is a continuation of the
project Planned Obsolescence that she did 2014, where she made a series of furniture that
resemble shapes of forms with a function that is only associated. A stool you can't sit on, a
lamp that doesn't light up, a table that can't carry weight and a vase that melts in contact
with water. The objects examine the phenomenon planned obsolescence, a built-in and
scheduled end date of consumer goods, commonly associated with washing machines and
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computers, who are designed to stop working after a certain period of time to secure a
constant consumption.

Room 3: The studio of 3 to 5 Seconds — Rapid handmade production

By the end of the Swedish section there is a light-grey room, which is the studio for Jenny
Nordberg to present her 3 to 5 Seconds — Rapid handmade production. Like many other of
her projects, it is part of a larger and ongoing research practice about how we produce and
consume today, how we've done historically and how we could do it in the future. In this
project, she examines how different qualities from the handmade and mass production can
be combined. Is it possible to make the handmade items really fast while still keeping their
identical variety?

The various production methods in the 3 to 5 Seconds project all have in common that
every object should be made within three to five seconds in a performative method. The
project started in the summer of 2014 and is continuously ongoing. So far she has designed
nine products, including Pour-out-a-puddle mirrors, with which she explored the process
of making mirror in the 19th century, eliminated all unnecessary moments and demands
for perfection and total coverage. The result is a multi dimensional mirror effect of silver in
indefinite puddle shape.

If historians are to believe, the original agenda of design is to implant human will into an
object with hands or machine in order to make it useful to us. Furthermore, objects embody
our memory and our power. In modern soceity, designer as a profession was born out of a
need to fulfill the needs of the market after the industry revolution. Not only do objects define
and shape our life, new technology is also merging the difference between objects and
human beings. We are approaching a circumstance that will be hard to tell if it is the human
being that is producing and controlling the object, or vice versa. What could be the role of
design in the future? Maybe this is the ultimate question concerning the decisive power

of design. The critical approaches of the Swedish designers aim to destablize the status
quo, to use design as a tool to question the power structure in the consumption soceity, to
re-examine the relationship between objects and us, which is noteworthy in the Swedish
context. Hopefully, Sceen Unseen can be the opportunity to build a dialog with the Chinese
audience and the future designers that have the opportunity to shape this world.
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B35 - 52244 (Rsa Jungnelius) 2= 5
BENFIIREWRSIT, MRZARK. (Y
ERBESYHEX, EEREMMRII T
LImOBES, MHRESRITENN
BHXR, HAUXERNBXREEES. &
ERNTEEERTFTRANNEETHAEM
WTFEF . ESURMNZR L2009 m,
LEREEENEMEAERIS LT
KRR, FFERETH AMSTAMRLUR B
NBEREET,

BESMERTFIRAZARN, TZ5RITFER
(Konstfack), i@ “FAiIEMESe MR TIE”
MERAZ—, B2 “EEATRE NE
B . B RIEEHTHIENARARE
AINE SERES/REGYT BB, “B
127 (2016), ERIFETE 2007-2013 FiB1EH
B2 AT IS R A% Kosta Boda A9i&it
i, thEdES/RENTE=ENRERE
RIFHAE. T1E.

Asa Jungnelius is a visual artist (MFA)

[e]

and a Lecturer at Konstfack, University
College of Arts, Crafts and Design, based
in Stockholm and Mansamala. Her work

is often material-related and goes from
interiors to monumental formats where our
bodies' relations, the objects we surround
them with and the rooms they act in

snipubunp esy

together are investigated through a material
language. The constant positing of material
in the intersection of economy, ecology
and the social describes the preconditions
for the time in which we live. The objects
become a sort of fetish of ourselves as

individuals and our contemporary condition.

Jungnelius is Artistic Director of Residence-
In-Nature and works on a public artwork,
The Seashell, for the extension of the
Stockholm metro (2016). Jungnelius was
from 2007 to 2013 designer at Kosta Boda.
She is based in Stockholm and Eriksmala in
Smaland.
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2004-2018

EREEBINER G, B— P FRlSLER
RO 55, XTI RIRIFRIME L, BeAl IR
REPmURBERIEML SR, KEHE
ERFRATE . EMNREPESIR K
BEE" MEREETE=SHENF IRER
mo WWHIBERAAETE 14 FEAIRIT
BIE — “¥pF04 e 2004-2018” Pk
—BX T SO @RIIE.

Objects and Artifacts

2004-2018

The axis of the museum corridor is
extended into a pink room as a fictional
home-shop. Asa Jungnelius works

with stereotype, scale, surface and

the space around her objects and
artifacts, to talks about the fetishist
relationship between body and object:
how do we construct our identity through
objects, how do those objects that

we have collected to be close to us in

an interior environment react on us.
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MSRE, =HEEIIE, 3613 Stiletto heel shoes, Kiln cast glass in blue, 36 yards, 2004

FFERME, BHREKE. Be, H=#
Comfortable Candlestick, cozy candleholder, Freeblown glass; gold, Three Pieces, H40, H25, H15cm, 2011
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#9853, B/EM Johan, Photography, 33.8x23.7cm, 2009

239, IEKR. WEHEK . K%, 75 Black panther, Cut crystal in solid black, textile and tassel, 30x45x45cm, 2010 WAk, EBEF. BEIEYITFF i Blow Up, linstallation & photography, Dynamite explosion of the soil, 80x53.2cm, 2010
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TERKIESE 6 S, WHIHE, FT EE Long lasting fire No.6, Blown glass and paint, 25x70x30cm, 2007 8BY, FIWHIKE. ¥KR¥%E Implement, Mouth-blown glass and mirroring, 81x18x18cmx6, 2017
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RIS, FIIKIEHB Her Shell, Handmade glass bowl, 10x14x10cm, 2016 KBEK, KRBIE. Q8
Crystal Ball, Massiv crystal in transparant and textile,
40x36x10cm, 2018

AEY, FIRE. R¥E. 2BK
Artificial, Handmade glas, leather, metal ring, 120x12x13cm, 2018

KERNGHETF, FEMRF. K. WL, WBEESR . KGR HEm, REDHDHAR. BENKES. B8R, RRKKNRKE
Turkey eternity mirror, Spy glass, textile, linen thread, glass chain and turkey feet, 110x35x12cm, 2018 Assembly, Wood pulp, wood from Mansamala, thigh bone from raindeer, rope, nylon stocking and glass, 140x40x30cm, 2018
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B - %457 (Katja Pettersson) 2—fI
BEEEIR B ESEERIRITHA. i
BFmHEZ K, TZ51RITFER (Konstfack),
HERZRAMELL ZFRNEE SRR

THITERBRZA, TZ5RITZERK
(Konstfack) % 3 T Jli& it A, {& 7£ 2003
FN=NLZEZHEECZTEFRRITES
FRONT, ZiRItESEEREHANINE
ANIE. [CHEB VA B ITHEYIE. BESIR
BEXHEANIERE, HTF 2007 FRISEE
REREREM “FRFKZIHE. F 2009
FEF FRONT, 5TIgitIi&Es - =
EH 4SBT ( Anders Landstrém ) FF el T
50/50, —MERITIISEFBEFSHE
i EHESIF. =LK FRHAHENFES.

TEITEINZEHRBMEZAEES—
NPEFNIEES, HEEFFHES
IRERIZEYIERAON ZRIT. HBE
2016 5 2018 FEHIRITWNFRIREIERIE
Zigitn, wliRIt SEREARNBESHTS
X, WTRITOHSRE, RitS2BREE
N REREZENXR,

Katja Pettersson works as an independent
designer both on her own and with
others, as an entrepreneur of equitable
design, and as a lecturer at Konstfack,
Stockholm's University College of

Arts, Crafts and Design. She is a board
member of Konstfack and of Steneby
College. She is also one of the founders
of the international design group Front,
which she left in 2009 to start 50/50, a
collaborative firm in which designers and
manufacturers work together under the
same conditions, sharing their skills and
the company's profits.

In 2003, during her studies, she founded
the design group FRONT together

with three other students. FRONT has
exhibited work at the Museum of Modern
Art in New York, the Victoria and Albert
Museum and Design Museum in London,
and the Nationalmuseum in Stockholm;
they were awarded the Designer of the
Future prize at Art Basel Miami in 2007.
In 2009, she left FRONT to move closer
to the furniture industry, and created The
Fifty Fifty Projects with industrial designer
Anders Landstrém, to combine design
with a social commitment and an interest
in the working conditions and production
conditions of designers.

Katja Pettersson is presently on a five-
year working grant from the Swedish
Visual Arts Fund. She is currently leading
a design commission for the Stockholm
City Museum entrance patio. She is the
chief designer for the Swedish Pavilion

of London Design Biennale in 2016 and
2018. Her focus is how to become more
sustainable in all aspects of design with a
focal point on norms and gestalt.
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‘TR R2REBL - REFALRE
SR BRI — B Fm. AEF(IE
BEEER, BHRELLAENE R, BN
REETANEERE. JLURESFT. 17
BRNFEAETERANER. FHFITIR
T —RIWONEBEAE—RXE. BIES
SR “THER" , EREESET
100 R, RIiSHAE, —PNEREBIEMNIDIX
EEHFN—RNWNFE, BRIJICERE
KF ER—REHITERIMEERE . IR
REKFHEERN. 2BLESSHMREIE.
EWMEBNMIENTANFERESRM.

BEXMEEFR, FHL - HERFE
ERTAMIESROEEZFF, B2
AR MU EGHREREFN.
MR Rt REEE R BRI ET - BT =
BEFH, AMEXTHNBWLSERZD
AR, SBMMKERIEMNERRE.

Un-vase

2018

It is an installation Katja Pettersson
designed specifically for this exhibition.
Vase is a most common home decoration
object that represents the taste of the
owner but can be replaced according to
occasion and seasons. The vase Katja
designed has such a small mouth that

it can barely hold any flower, while the
bottom is widely open. One hundred
vases are produced in Jindezhen for
letting one vase a day to be swept on to
the floor by a mechanical arm controlled
by a super-slow engine. By the end of the
exhibition, a pile of ceramic pieces will be
built around the table. In addition to this,
there is a film presenting all the hands that
have handled the vases along the way
from digging clay to the final transport.

Katja's project confronts with the cynicism
and insecurity in the contemporary
consumer economy and how we allow
ourselves to be fooled to accept the rules
of the system even when we are aware

of the importance of sustainability.

146

147



SEfFE, B4). F4EI Hands of Labor, Filming: Derrick Wang, 7'35", 2018
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IR - #1848 (Jenny Nordberg) 25 E1EIEE
WX TWSFRIGITRNMEAY . LS
CRIFNRTREMERISERE , IRERWNEXT “iR1t. 1R
" WARENHTHRE. Tie2LRMH
B, EEEVHENIRE, ESHIIHAR
BREFRUFRE, SENTENEZNE.
MAIERLGEEF SIRkEE M NREER, FF
BN IFEA—MEZNTER.

BKEZARERITZE, FERIARIES
EFRY “SROBNBMAESHEN,
HAVERSE EEAM, HAXNTEEERK
HEAEZE” . #3TFI, WARXER
TIRITHOSEREM, FREIRIHDREVER
RA9IZIA

FgRFFE) T SPOK (EZEMEF~SHE) ,
B MESERRMEEBF IS TIER
il REIRIHT. MRFERESEFEHT
FEGIE. BRRMAMENIER BN TS
R, 12 2016 FEHRITNERNIREE
REREA, FERARFELARRERED
SEFTZRITE.

Jenny Nordberg is an industrial
designer MFA based in the southern
part of Sweden, who works exploratory
and interdisciplinary to expand the
contemporary notion of design, and of
the designer. Whether an experimental,
conceptual or commercial project, her
practice is always driven by a search

for alternatives and counter-strategies

BiagpioN Auusp

to irresponsible mass production.
Stylistically, her work is characterised

by brutalism and minimalism cleverly
combined, often leaning on chance as an
important element.

Navigating between art and design,

her research and studio work focus on
how we produce and consume today,
how we have done so historically and
how this can be done differently in the
future. By exploring questions such as
these, Nordberg seeks to transform the
preconditions of design and encourage it
to take a more engaged position.

Jenny Nordberg is the founder of
SPOK(Continuous Production and
Consumption), a platform for production
aimed at gathering and disseminating
knowledge about local manufacturing
opportunities, from craft to industry.
SPOK has Skane as its starting point
and wishes to promote local production
development and, in the long run, also
a more local consumption. Jenny is

the curator for the Swedish Pavilion of
London Design Biennale of 2016, and
she has been representing South Sweden
Creative at Dutch Design Week for the
last two years.
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IR - RERATF S HB B —#, “3Z
5 RFRITR" BXRTRNSREWNETE
FEHIEEN. FERE LBLEAM. L
REWSHRAODTEM. £3E5PHmMESF,
YRR S T ANME IS F T AR — B — AR
EFNRENESER. ZIMBT 2014 £
EFMn, AE—EAEHRTH. XETHY
. BOPHEEARRNRFRITR, BX
kbR T HLEREIE W TR — BN m;
PBPEWA T FEREFOENFIZ5
H;HE, RBET—FHEHERE,

3 to 5 Seconds -
Rapid handmade production

2018

Like many other of Jenny Nordberg's
projects, it is part of a larger and ongoing
research practice about how we produce
and consume today, how we've done
historically and how we could do it in the
future. In this project, she examines how
different qualities from the handmade and
mass production can be combined. Is it
possible to make the handmade items really

fast while still keep its identical variety?
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KERES, W, KIBBA Pour out a puddle mirrors, Glass, mercury mixture, 2014
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F#, BFEIR Hand force, quick drying ceramic clay, 2014 W, —RIFERENSH . mHZE Double staining fabric, a folded piece of cloth, two different dyes, 2014
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WEEK BT, $. Jesmonite RAFARKILIA

Double casted lava stone clocks, Clock, jesmonite and lava stone, 2016

FTFLT, 1T, HEik. BRIRE
Punched lamps, Lamp, paper and electrical fitting, 2016

FERI, FETELEER Cut and bend book ends, aluminium with precut stripes, 2014

SREABISMED, RABE. ZREHIE. BiRE EE=ARE, WRR. ARaENE JRIEFEBR, F4E. ¥ Explosion graphics poster, Thick paper, fireworks, 2015

Hook from thumb, my thumb, clay, tin, 2015 Axhammer bended trivet, Pot stand, anodised aluminium, 2016
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B1E— 1960 FAETFILR . 1984 FELITFEER
IBEXFEHRR MIEREA SRR, F
RN EARZRZAHL L ZARAARR .
MEFE. TEFILR.

2007-2017 SR AW EFRERNEZ ALK,
2010 £, 2016 FEFRIK “SANIE" FE
REBAX, 2018 FHRE+E AAC ZARFE
“FEREBAN ¥,

M EHE 80 EFKTTH, BATFHESREAR
BIRR. Wit RESTIE. XFTHEN. B
EWEARRMEHE, URER—RERRNE
BEREMSAREE; FEFELERS AR
M. ISR .. BEEBAFISM
TEXE; FHELLERNURERES. £
ERMRRINEERRES: “£FRIT—8
FEERZARPIMER" (ItF) . “FEE
AN B (LE. TEZEBTIREANE) .
‘BEFRE—ER MARER=EFR
(IFEREARE)  EEZFEHE (=798 K
XEFER) . “EFS5HF—F. 235K
ZARR” ({tm798 ZARKAEIF) . “SH
FE—ELAREANEEHS B (R
4 MIRTEARIE, = COBRAZEARIE) .
‘2. HEeS5SKE—F T BEREBNER"
(R#HeEHO) . "“BUNSEN—FE
RYERERHEZARE (RYIOCTEAR
i)« “BREA—FESRZANEI
KAEX" B CRYIEERNE) | tEEg: %
W Hh—EFREZARBEZRRE (k=S
BHEAE. ZEEBHEYWIE. EXF Teni
EFRSREARDL) | ELERR “WEEES
ARIZZmitR)” (AEFREARE. adthEAR
1B, BEBSERO. BIZAEME) . —H&
SELERMINE—FEIREARE (5
B KODE 32R1E ) . B/E CAFARRE: T
S—FEFEZARESRS (IbmEPRER
ZREAE) . “HRZUHPEE” HKR
ZAE (BERBHEANE) . ‘B - B
B —SEERSAREARBBER" . ‘N
B—ENEEANERE" . Rk BESH
X (db= 798 BCHBRZEARPL ) &, 2
FHEBRRERIMEERATITFERZ —.

Feng Boyi was born in Beijing in 1960. He
graduated from the History Department of
Capital Normal University in 1984. He is

an independent curator, art critic and also
concurrently work as a researcher in the
Institue of Sociology of Sichuan Academy of
Fine Arts. Now live and work in Beijing.

He served concurrently as the art director in
the He Xiangning Art Museum from 2007-
2017 and won the "Annual Curator" for the
12th ACC Art China in 2018.

Since the late 1980s, Feng has devoted
himself to curating, commenting, and editing
contemporary Chinese art, paying attention
to the marginal, alternative artists and groups,
as well as the living state and artistic creation
of the younger generation of artists, focusing
on experimental and critical contemporary
art. He has written, and contributed to
numerous articles, theses and essays. He
has curated many important exhibitions

in China and abroad. including "Traces of
Existence: 1998 Chinese Contemporary Art
Study Exhibition "(Beijing), "Fuck Off 1 and
Fuck Off 2"(Shanghai; Groninger Museum,
Netherlands), "Reinterpretation: The First
Guangzhou Triennial" (Guangdong Museum
of Art), "Right Hand, Left Hand: A Sino-
German Exhibition of Contemporary Art" (798
Art District, Beijing), "A Vista of Perspectives:
The Sixth Shenzhen Contemporary
Sculpture Exhibition" (OCT Contemporary
Art Terminal, Shenzhen), "Surreptitious
Substitutions: Post-Modern Methods in
Chinese Contemporary Art" (OCAT Art and
Design Gallery), "The Fourth Cross-Strait
Four-Regions Artistic Exchange Project"

(He Xiangning Art Museum; Taipei Fine Arts
Museum; Osage Gallery Kwan Tong; and
Macau Museum of Art), "CAFAM Future:
Sub-Phenomena - Report on the State of
Young Chinese Art" (CAFA Art Museum,
Beijing), "A New Dynasty - Created in China"
(ARoS Aarhus Art Museum, Denmark),
"Utopias/Heterotopia—Wuzhen International
Contemporary Art Exhibition (Wuzhen, China)
and "Xu Bing: Thought and Method"(UCCA,
Beijing).Feng Boyi is one of the most active
independent curators and critics in China.
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Erlend Hoyersten B R/RIERZE, IR
FHEAREEN T 2000 EERBEEHL R
A Serlandets Kunstmuseum FF/5 7 ftb{E4)
TERYAEIE, 2004 £ 2009 FFEHERK. Z
&, ftBE AR /RIE KODE ZARBEYHENENE
KHEK (2009-2013) , HAS T E/RIR
TN ZEAREIENEEESA.

M 2014 Z£1 B 1 H#2, Erlend Hoyersten
=% ARoS BIREZAEYIENIER, B
BF49%5 100 BiF%E . Erlend XIEYIERTT
T LA 2017 SRR T RUMIZ
2z EB, MRPEIEMERHFEENSS
&, Erlend Hoyersten #2;2 ARoS Triennale
RUBIIAEESE, AROS RLBIIEA . iR RIS
WTHZREE: (BEE-®RER=E) (ARoS,
2015) , (F#rAOES - eUBEFE) (AROS,
2015) , (fCHNERERIRE - KFS5FF)
(ARoS, 2016) , (EARHS - HEF
#) (ARoS, 2016) , (Z{A%F - BER
RE - %) (2016) , $5—JE ARoS =
B, @A (EE - IRERLE ; IREFFE )
(2017), {Wael Shawky- +FZEfMXKE
Bt ) (2018) , LA {Julian Schnabel-
PSEiELATE 1985-2017) (2018) .

Erlend Hayersten holds a cand. philol. in
art history from the University of Bergen,
Norway, and began his museum career at
Serlandets Kunstmuseum in Kristianssand
in 2000, the years 2004-09 as a Director.
After that he became the Deputy Director
and the Director of KODE Art Museums

of Bergen (2009-2013) and headed a
comprehensive reorganization of the four

art museums of Bergen.

From January 1st 2014 Erlend Hoyersten is
the Director of ARoS Aarhus Art Museum,
Denmark, which has about one million
visitors a year. Erlend Hoayersten has made
comprehensive changes in the organization
and when Aarhus was European Capital of
Culture 2017, ARoS was a crucial player.
Erlend G. Hayersten is the Founding
Director of the ARoS Triennale, the founder
of ARoS Public (an entire floor at ARoS
dedicated to an innovative forum for
learning and interpretation), and he has
co-curated numerous exhibitions; Monet

— Lost in Translation (ARoS, 2015), A New
Dynasty — Created in China (ARoS, 2015),
Leonard Rickhard - Between War and
Peace (ARoS, 2016), No Man Is an Island
— The Satanic Verses (ARoS 2016) Robert
Mapplethorpe — On the Edge (2016), the
first ARoS Triennial entitled THE GARDEN
— End of Times; Beginning of Times (2017),
Wael Shawky — The Crusades and Current
Stories (2018), and Julian Schnabel —
Aktion Paintings 1985-2017 (2018).
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Ak - BERFATE 2014 FA2IB(EZS= HIAP
- FVREEERZARITRINAEEE, 2002
Z 2011 F£(E Pixelache ZARTIRE S, 14
KRN, ERRREKMEEID, BT
BRUSNZEATREEBIME, 4 Etoiles
Polaires ( LEFRIHREF) , Picture House at
Belsay Hall ( EAKH/R) , Mediawala
ZART (ENEFHEZE ) , 1k DMY (ZEHR
) B ISEA 2006 ( EEXIFE) . 2
Avanto ZART (2000 & ) RIEKRSEARES
katastro.fi (1998 £ ) KA. BEHIATT
F 2009 £F5} AVEK R 2012 £F Pixelache
FEZEREAK,

W#%F 2010 S3RRUEE Erasmus Mundus 22
SFEWME, FZERERNFERT= TS
FRKEZARE (Performance Studies /54 )
XEREEA7, 183 (RES%ER: FEHR
AT 3K 2011 FE7a = SEURIL M A 53R
FEICIRE . WHBERRFERERES
ARFKINE , BERHF Witte de With H{Z AR
OREFRR, 78 2013 ERER=EFRX
WEEHOLRE (FE) MBREA, 85
RIE (EIXE: 5000 2 AR ) (2014-2015
F), (AdE. HTFRER) (2015-2016 £F)
EZPBNSPEBRXNERSIERE.

Juha Huuskonen is the Director of HIAP

- Helsinki International Artist Programme
since year 2014. Prior to working at HIAP,
Juha was the co-founder and Programme
Director of Pixelache Festival (2002-
2011) and an independent curator, artist
and software designer. He has curated
programme for festivals and exhibitions
such as Etoiles Polaires at Vooruit (Ghent,
Belgium), Picture House at Belsay Hall
(Newcastle, UK), Mediawala Festival (New
Delhi, India), DMY Berlin (Berlin, Germany)
and ISEA 2006 (San Jose, US). He is also
a co-founder of Avanto Festival (2000)
and katastro.fi media art collective (1998).
Huuskonen has received the AVEK Award
(2009) and Pixelache the Finland State Art
Award (2012).

lan Yang is based in Amsterdam, the
Netherlands and works in between Europe
and Aisa. He was recipient of an Erasmus
Mundus scholarship from the European
Commission and attained dual MA degree
in Performance Studies from University

of Amsterdam (the Netherlands) and
University of Tampere (Finland) in 2010.
As a curator Yang worked with among
others HIAP - Helsinki International Artist
Programme, Witte de With Centre for
Comtemporary Art, on Sino-European
exhibitions such as Dai Hanzhi: 5000
names (2014-15), The Future of Fashion is
Now (2015-16).
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Bjorn Inge Follevaag E—{IEHKEA, 2
FERX—ENFEIFRZAK M. HEZAR
BliFEL S 3,14 (1991-2006 ) H9EE, =
EREBABRRBEANGRITZ B (2006-
2010 ) IAREFENIMELE., tHERHE
/RKABUSO ZAREBHIERIZ AR (2012-
2013 ), Follevaag EelV FE/RIRZE AR 581t
FRNERERHARE, FHEEER/E8IFE, 7
BERBEERIDENMR. KODE ZA1E)
YERY Real Life Stories / Skin, Flesh & Bone
WELRSHEEERBASE—MERE
RIZEXIAYEEE 3,14 7£ 2012 RS THEZ
AFFIERE, 2015 Fi2 “FEFH BR
EENRKEREAZ—, XTEBERAFE
B9 ARoS ZARIEMIEB LLRRFHNENE
%5, Follevaag B 1988 FELARK—EHE5HEE
E, FEIER 30 FES100 ZERF
EZARAREE, 2014 F, tERERFRZA
RO ERIIRE T 2RIBH XM,

Bjorn Inge Follevaag is a freelance curator
who for many years has worked with
international art exchange. Follevaag was
director for the artist's group Foundation
3,14 (1991-2006) before being recruited
as Project Manager for the postgraduate
program at Bergen Academy of Art and
Design (2006-2010). He was Artistic
Director for KABUSO Art Museum in
Hardanger (2012-2013). Follevaag
graduated from curatorial studies at
Bergen Academy of Art and Design and
also works as writer/translator and is a
member of the Norwegian Assn. of Writers.
The projects Real Life Stories/Skin, Flesh
& Bone at KODE Art Museum and Gallery
3,14, which he co-curated together with
the esteemed Chinese curators Feng Boyi
and Wang Dong, received the Norwegian
Art Critics' Award in 2012. In 2015 he
was one of the co-curators behind the
exhibition "A New Dynasty" with the same
team for ARoS Art Museum in Denmark
which became the museum's best visited
exhibition ever. Follevaag has worked with
China since 1988 and cooperated with
more than 100 contemporary Chinese
artists the last 30 years. He received The
Municipal Award for Culture from the City
of Bergen in 2014 for his presentations of
international art.
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BRI AR AR TR S ISR AT T
2010-2016 FIBESZ AR, MfELeFFR]
RAFRIEEXFZHERNFHE, 2004-
2006 §th#E FAKE DESIGN $B{E2 R ISR
BiEA. 2007-2015 &Eith5 MAD @RS
SHMELRMZAIME#ITEE. WHOIE
1%, a8, IFPARE (ZT+—tey
HKEAIE, 2007, 25) ; FESN, XF
BREHRIRIAARIE (2012-2015,
-BE) , tRENPECSE (RITRE)
(2008, Actar Bhit, YIS, 5 Brendan
McGetrick &F ) , {LWzkigmm) (2015,
®HR, Lars Maller, ¥+ / xR, E18
), (2t - [FIEIR) (2017, Institute for
Provocation, ##88 ) , (IEEEX, MEERX
WAREESREIZ ) (2017, MXEHE) .

#thF 2017 FREEIREIREA

CHEN Shuyu is the co-founder and
artistic director of Institute for Provocation
(IFP), a Beijing based independent

art organization launched in 2010.

She studied architecture in Huazhong
University of Science & Technology
(HUST) and Tsinghua University. From
2004 to 2007 she worked with FAKE
Design as an architect and project
coordinator; from 2007 to 2015, she
collaborated with MAD Architects for its
art and publication projects.

With IFP as the platform, she has
organized and advocated various kinds
of activities as art residency, exhibition,
research project and publication,
exploring the spatial dimension of cultural
production through collaborations and
collective exchange. Her projects include
Space Odessy, IFP solo exhibition
(MAXXI, Rome, 2017); Totally Happy,

a Theatrical research project on Mass
movement, (China and Germany 2012-
2015); Playing the Fool (Workshops on
public participation, Gothe Institute,
Beijing, 2015-2016). Her books include
Totally Happy, From mass movement
study to cross-culture theater (2017,
Culture of China, Hongkong); Buffering-Li
Bin Yuan (2017, Institute for Provocation,
Sweden). She is the editor of ShanShui
City (2015, Lars Muller, Switzerland) and
MAD DINNER (2008, Actar, Spain).
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RMEES, 2005 FEEWFTMEARZRBRSEAR S
R, —HHERTFEANG, S5%RHERE
%o 2011 FRERFaIEEsEAIE OCT XK
SR, 2017 FAFIEAAHRENERR
RXIERIEE . SEMBLRBEREA: (M
B ....) (2007, ERAML) , (BR—
XENE) (2011, OCT HEZARHL ),
(EZiE: EABHIMIIALLX - #IEB
x) (2013, OCT HZARFL) , (B
5i% - T=# . BBRB. HRKkE) (2013,
OCT HRZARFL ) , (IFREAERE
RKRE) (2017, [AFREARE) %,

YU Xiangzhi graduated from Art History
Department of Guangzhou Academy of
Fine Arts in 2005. He has been working
in art institutions and participating in
planning exhibitions. In 2011, He worked
at the OCT Contemporary Art Center of
He Xiangning Art Museum. He was hired
as the deputy director of the Exhibition
Planning Department of He Xiangning
Art Museum in 2017. He participated
in the planning and implementation of
several He Xiangning special exhibitions
and contemporary art exhibitions,and
published many review articles. He has
participated in many exhibitions including
{ Premonition... ) (Art Orientation, 2007 )
{ Curse- Guanwei solo exhibition) (OCT
Art Contemporary Center, 2011 ) { After
history: as a photographer, Alenander
Kojeve) (OCT Art Contemporary Center,
2013) { Calligraphy- Wang Dongling,
Qiu Zhenzhong, Xu Bing Exhibition )
( OCT Contemporary Art Center,
2013) , {He Xiangning Art
Boutique Japan Tour Exhibition )
(He Xiangning Art Museum, 2017)
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